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Dear OSA Friends and Family,

My team and I accepted the responsibility to lead OSA for the 2025-2027 

term with humility, optimism and some dreams. Dreams similar to those that 

our founders envisioned 56 years ago when they came together to form this 

great organization that we call The Odisha Society of the Americas (OSA).

OSA was formed with a vision to preserve and propagate Odia culture in the 

Americas by bringing together people interested in Odisha. Our founders had 

the following purposes in mind for OSA to deliver on (summarized & 

paraphrased from the By-laws Article 2):

1. Create a Mutually supportive environment for NA Odias

2. Share the gift of Odia Heritage Culture and Tradition with the world

3. Provide voluntary, Charitable & Humanitarian service to members

4. Contribute to the community we live in, through model citizenship

5. Stay connected with Odisha and contribute to development

So, as a community, how do we deliver on this promise? We are a fast-

growing organization with 5000+ member families and a wide demographic 

representation. We are also a volunteer driven organization and have 

multiple priorities in our lives. So how do we all come together and deliver on 

our founders' vision?

Ĥ MESSAGE FROM THE PRESIDENTĤ
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As I mentioned, we can deliver on these promises if we can pool our available 

resources to move the initiatives forward - I will share some detail below:

The Senior Samparka Initiative

OSA was formed 56 years ago.  A large number of our founding members and 

members from the initial years are in their 70s and 80s. In many cases they 

experience Loneliness, Social Isolation, Health Challenges, Mobility 

Challenges, Cooking, Grocery Shopping etc.

The only way is for all of us to come together with a small slice of our time 

and make a combined impact that helps move the organization forward. With 

inputs from members, past leaders and volunteers, we framed the vision 

depicted in the graphic below:
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The Senior Samparka initiative aims to address these challenges by bringing 

together a group of volunteers who can stay connected with the seniors and 

assist based on the need. The program will be rolled out in a few pilot cities 

and gradually expanded.

How you can help: 

We need a lot of volunteers to help connect with seniors in many cities ð If you 

are interested, please reach-out to your chapter EC team.

The Professional Network Initiative

The employment market is rapidly changing ð Regulatory, technology and new 

breakthroughs will challenge us as we move forward. The Professional Network 

is designed to help in professional networking, career progression and 

information related to skill development.

In addition, this initiative will allow our Young Adults to explore Internships and 

new Jobs as they move through college.

Also, the OSA Higher Education Team will establish a structured mentorship 

and scholarship support system for OSA youth in North America.

How you can help: Are you interested in shaping and running this initiative? 

Please register with the Google form at the bottom of this message.
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The Chhampu Chanda Odissi Initiative (CCO)

Preserving and Propagating CCO, remains a core prerogative of OSA. The CCO 

team aims to create an OSA CCO Asset Library of Music Tracks, Lyrics in Odia 

and their Phonetic English translation and songs from prominent singers. We 

hope this library is a great gift to students in North America and in India. Many 

OSA chapters do not have access to a CCO teacher in their location ð The CCO 

team will work on making teacher/s available from Odisha (on Zoom) to 

address this. 

How you can help: If you love promoting CCO vocals, do get in touch with your 

chapter EC and help them form a CCO support team.

The Nilachakra Youth Adventure

For our youth from grade 1 to 11, the Nilachakra Youth Adventure provides a 

path to learn and experience many aspects of Odia Culture, Language, Arts, 

Heritage, Community Service and Leadership. The program is designed to be 

engaging and recognizes the participant for each accomplishment. Upon 

completion, the participant is awarded the Nilachakra Award of Community 

Service. The core value used by the design team is that Every child in the 

community has an equal opportunity to finish this program and receive the 

award.

How you can help: We need coordinators and counselors in every chapter. If 

you like working with children, do let your EC team know that you want to help.
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New OSA Publications

We are planning two special projects:

Tracing the History of Odissi Dance in North America ð The Editorial team will 

work on publishing a coffee table photobook that traces the growth of Odissi 

dance and OSAs contribution to the Art.

The publications team also plans to publish Odia Cuisine Recipe books 

including recipes from our members.

How you can help: There is a lot of chapter level coordination that is needed in 

putting the two publications. Please look out for communications in the near 

future.

Higher Education: Helping Odisha implement Artificial Intelligence in 

Agriculture, Education and Healthcare

In addition to the past charter, the Higher Education team is hosting the Odisha 

AI Summit 2025  in Bhubaneswar, with OSA playing a convening role for 

academics, industry leaders, and students. 

Model Citizenship in North America

Many OSA chapters contribute and give back to the communities they live in, by 

volunteering at and donating to the local community food bank.

We will continue encouraging our chapters to work in this area as we move 

forward.

How you can help: Connect with your EC to understand if there is a local Food 

Bank that can benefit with our help.
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The Odisha Public Library Initiative (OPLI)

The OPLI team will fine tune and continue their work to create a positive impact 

in the grassroots in Odisha by advocating for opening new libraries and 

preserving historic libraries. 

All of our initiatives are rooted in the founding principles and purpose as 

articulated in the OSA Bylaws. 

In this past quarter, we have worked within the BOG to propose and approve 

several policies to bring greater clarity and process to our work. You can read 

the policies in detail in the OSA Policy Update section of this edition of Utkarsa.

How you can help: Write to opli@odishasociety.org and explore your interest - 

They have work in all districts of Odisha, and you can find something of 

interest.

Nagesh Rajanala 

President, OSA
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Namaskar! Dear Fellow OSA Members,

As I write to you today, I am filled with profound optimism about the 

remarkable journey we are embarking upon together. When I look across our 

vibrant community, I see a tapestry of dreams, achievements, and untapped 

potential that speaks to the very essence of who we are as Odias in North 

America.

The Story of Our Evolution

Our community's story is one of extraordinary transformation. The Odia 

professionals who once predominantly filled engineering and medical fields 

now span every corner of the American and Canadian landscape, from 

entrepreneurs to engineers, from renowned academics to creative artists. 

Our age demographics have shifted dramatically, creating a beautiful mosaic 

of generations, each bringing unique perspectives and energy to our shared 

mission.

This evolution isn't just statistics; it's the heartbeat of our future. It demands 

that we, as leaders of OSA, ensure our initiatives remain not only relevant but 

inspiring to every member of our diverse community while staying true to the 

foundational values that have made us who we are.

Ĥ MESSAGE FROM THE VICE PRESIDENTĤ

Charting OSA's Transformational Journey
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Honoring Our Foundation While Building Tomorrow

I am deeply moved when I think of our senior members, the architects of this 

magnificent organization. They poured their hearts, time, and resources into 

building the strong foundation upon which we stand today. Their unwavering 

commitment created the value system that continues to guide us. Yet, as these 

pillars of our community face new challenges of social isolation and mobility 

limitations, we have both an opportunity and an obligation to provide them with 

tangible support and bring them closer to the community they helped build.

Simultaneously, we witness an inspiring surge of energy from our youth. Young 

Odias who don't just want to participate but are eager to lead OSA into its next 

chapter. They envision an organization ready for future generations, and their 

passion is infectious. Our commitment extends beyond mere engagement; we 

must create initiatives that are genuinely relevant to their needs while 

remaining firmly aligned with OSA's mission, vision, and purpose.

Recognizing Our Rising Stars

One area where we must demonstrate immediate leadership is in celebrating 

our youth's cultural and artistic accomplishments. When a young Odia excels in 

classical dance, music, or any art form connected to our rich heritage, they 

deserve recognition that matches their dedication. We are developing 

frameworks to honor these achievements, ensuring that our next generation 

feels valued and connected to their cultural roots.

Expanding Our Impact Beyond Tradition

While our chapters have excelled in hosting world-class cultural programs, we 

celebrate this achievement. Our vision extends much further. Imagine OSA
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chapters that are not just cultural centers but community pillars, contributing to 

food banks, supporting underprivileged communities, and standing as 

exemplary citizens in every city we call home.

This broader engagement serves a dual purpose: it creates meaningful 

connections with our local communities and builds healthier chapter finances 

through diverse revenue streams. To those chapters already pioneering this 

approach, you inspire us all.

Supporting Chapter Financially

Here's where smart strategy meets generous hearts: employee matching 

programs. Picture this:  your $1,000 donation to your chapter becoming 

$2,000 or even $3,000 through your employer's matching program. These 

aren't complex processes; they're readily available tools that can multiply our 

community's impact exponentially. Our Treasurer, Sanjeeb Rout, stands ready 

to guide you through this transformative opportunity.

Building Sustainable Support Systems

The visionary generosity of members like Mr. Kirtan Behera, who established 

an endowment fund for families in distress, demonstrates how strategic giving 

creates lasting impact. These investment-backed donation funds don't just 

provide immediate relief; they ensure sustainability for causes close to our 

hearts while offering valuable tax benefits to donors.

Preparing for Exponential Growth

Here's a reality that both challenges and excites us: only 10% of North 

American Odias are currently OSA members. Imagine the potential when we
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when we unlock the remaining 90%! This growth requires us to build robust, 

scalable platforms, standardized policies, diversified funding mechanisms, 

enhanced member connection platforms, and precise fund disbursement 

systems.

Some of these changes may feel unfamiliar, requiring adaptation from all of us. 

But transformation is never comfortable; it's necessary. We're not just 

maintaining an organization; we're preparing OSA for generations to come.

Revolutionizing Recognition

Our awards process is undergoing a fundamental transformation. Instead of a 

"winner takes all" approach, we're moving toward celebrating every nominee. 

Being recognized for outstanding contributions to our community is an honor in 

itself, regardless of the final outcome. Under the dedicated leadership of Ms. 

Ipsita Mahapatra, Dr. Arun Mohanty, and Mr. Dillip Behera, our awards 

committee is crafting guidelines that truly reflect this philosophy.

Our Annual Pilgrimage - OSA Convention

The OSA Convention remains our crown jewel, our annual pilgrimage where 

friendships are renewed, families reconnect, and our children discover the 

magnificent scale of our community. Those who experienced Dallas this year 

understand the magic of those three days. As we prepare for Minneapolis 

2026 , I encourage you to register early, not just for the savings, but to give our 

convention team the confidence they need to create another unforgettable 

experience.
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But registration is just the beginning. Volunteer your time, donate generously, 

and help transform this dream into reality. The convention team's personal 

commitment deserves our unwavering support. Under the leadership of the 

convenor Mr. Anjan Pradhan, the Minneapolis team is committed to deliver one 

of the conventions that will be remembered for years to come. 

Please visit the convention website : osa2026.osaconventions.org

Final Thoughts

As we advance these transformational initiatives, I invite you to be more than 

observers. Be architects of OSA's future. Follow our social media channels, 

engage with our content, and most importantly, bring your ideas, energy, and 

passion to this collective endeavor.

The next two years of our term represent more than administrative duties; they 

embody our commitment to elevating OSA to unprecedented heights while 

honoring every thread in the rich tapestry of our heritage.

Together, we're not just preserving culture, we're propelling it forward, ensuring 

that the Odia spirit continues to flourish across North America for generations 

to come.

With unwavering commitment and boundless enthusiasm.

Vande Utkal Janani.

Utkal Nayak

Vice President, OSA

One Family | One OSA
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S TAY  C O N N E C T E D  W I T H  O S A ' S  J O U R N E Y :

Facebook: 

facebook.com/OdishaSocietyOfTheAmericas 

Instagram: 

@odisha_society_of_americas 

Community Forum: 

facebook.com/groups/1902803256640735  

Minneapolis 2026 Convention: 

osa2026 .osaconventions.org 

ĬƤœǻ :  ŒŎŃ ŬŪŬů ŔĦǭŎł|| UTKARSA : FALL 2025 EDITIONŪūů                                                                                               015

http://facebook.com/OdishaSocietyOfTheAmericas
http://facebook.com/OdishaSocietyOfTheAmericas
http://facebook.com/groups/1902803256640735
http://facebook.com/groups/1902803256640735
http://osa2026.osaconventions.org/
http://osa2026.osaconventions.org/
http://osa2026.osaconventions.org/


Dear OSA Community,

Namaskar! As I write my first letter after being given the opportunity to serve 

our community as the Treasurer of the Odisha Society of the Americas (OSA), 

I want to express my gratitude for the trust you have placed in me. I am 

committed to strengthening OSAõs financial processes, improving 

transparency, and ensuring long-term financial stability for our organization.

As my first step, we brought all chapter treasurers together into one forum. 

The goal was to openly discuss challenges faced in managing chapter 

finances and identify areas where additional support from the National 

Treasurer is needed. During these discussions, we collected valuable 

suggestions on how to improve chapter-level financial management and 

streamline day-to-day operations.

To further strengthen our financial system, we created official email IDs for 

treasurers who did not have them earlier. These emails will now be used for 

all chapter financial transactions and communication. This will ensure 

continuity, data security, and prevent information loss during leadership 

transitions.

Ĥ A Note from the TreasurerĤ

Message to the OSA Community
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We have also initiated periodic discussions to maintain transparency, reinforce 

compliance across all chapters, and continue improving our financial 

processes. These steps are helping us move toward a unified, efficient, and 

accountable OSA financial ecosystem.

Supporting Our Community: Ways to Give to OSA

We can support OSA in many meaningful ways. One option is making one-time 

or recurring donations to OSAõs professionally managed investment fund, which 

follows prudent growth strategies to ensure long-term community impact. You 

may also contribute through stock or securities gifts that offer valuable tax 

advantages while increasing the reach of your donation. For those wishing to 

leave a lasting legacy, named endowments starting at $100,000 create 

permanent support for education, relief, and cultural initiatives, while legacy 

giving through estate planning ensures your values continue to uplift future 

generations. Members can also choose to upgrade to Patron or Benefactor 

status by paying only the difference in dues ($600 for Patron and $1,000 for 

Benefactor). Many employers offer matching gift programs that double or even 

triple your donationñsimply donate to OSA and submit your companyõs 

matching form. Additionally, volunteer grants allow companies to turn your 

volunteer hours into direct financial contributions; you only need to track your 

hours for conventions, chapter events, or community programs and submit 

them through your employerõs volunteer grant program.
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How Your Contribution Helps Build the Community

Your generosity directly strengthens programs that uplift and empower the Odia 

community across North America. Your support helps fund chapter initiatives 

and OSA conventions, provides critical assistance to families through the 

Emergency Relief Fund and ensures care and dignity for our senior and 

vulnerable members. It opens doors to higher education through scholarships 

and supports women as they restart their careers through return-to-work 

programs. Your contributions also help preserve our cultural heritage by 

sustaining Champu, Chhanda, Odissi music, and classical and folk-dance 

traditions. Through the Nilachakra Youth Pathway, your gift nurtures cultural 

pride in our children and youth, while professional networking programs create 

valuable career opportunities for students and working professionals. 

Additionally, your donations help strengthen OSAõs financial platform, building 

long-term resources that support future growth and stability for our entire 

community.

A Final Word

During our tenure, we are committed to making OSA financially strong, 

policy-wise simple, and supportive of every chapter. With the initiatives already 

taken, we aim to build a stable foundation for years to come.

We also ask for your supportñthrough immediate giving or planned 

endowments. Your actions today create ripples of positive change throughout 

our community. Together, we honor our past while securing a vibrant future for 

Odia families across North America.
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To learn more or discuss your philanthropic goals, 

please contact:

OSA Treasurer: treasurer@odishasociety.org 

Every gift, no matter the size, strengthens the 

foundation on which our community thrives.

OSA Official Address: 

The Odisha Society of the Americas

100 Powell Place #1722, 

Nashville, TN 37204

EIN: 62-1105102

Warm Regards,

Sanjeeb Rout

Treasurer, OSA
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Œ̄śŋĪ ŔŎřŃŘ ŃŞľ ňŘŊǻł ŀřƠřŌ,

ļŞŎ ŒśǤ ƶřŉňȽ ĶŕŇ ŊřňřŞŇ,

ŊŘŞĻłř ŇŜňśŎ ňśŞŎňśŞŎ ļŌļŌ

ĬǟŔřŃ ŌŕŚŃŇś ŞŒŉŘŐŚ ŊŔŞŇ°

İĴŇřƳȁǦɂĴŘŎŎǱřŎŃŘńŘİŒŎŃĮŃśŞŎ,ŔŞŃŞōŌřŃřŔŌŧŇřŊȁĴŘŎŞŕŘĪŋřĻśĺřİĴ

ŇŘŃřŒŚŞŃŘǩŔŜōǻɹŎǶƣȁŌĩŞŏŘĴŞŎģĩĵňŘĵŞŎŌśĵŎŘňȽļťŘŎŇŚŎŔɂŕŎŞĶŘņŜŐř

ŋŘŎŞŎŇĪĥĩŔřŊŘŞŊŞŐŌŘľřŅŚňŘŐřŎŅřĴřŅřĴřŒřĵŘŞŎļŏŔřĬŞĿňŘŊǻłŎĨŞŇĴǶňɨģ

ŞŊŘņŕśİ,ŊŘŕɹĻĶŃŞŎŞŔŕřĨŊŞŎŘŕŚƶřŉŎŞŊŅŇŘĲĨƻŌǻŇŞŎŅŚǊřŌřŃĩŞŎŘŕŚ

ɂŘńǻŇŘŌņɹŞŎŇřŕřŃİĴƹŇřŃŌŜƐǻŇŘ,ŌśŻřĲŔŌňǻłŎģŏŕŏŕ,ŊřǯŝŃŞǢŃ-ŕŎřŃ

ĴŘŒŃƠŚŎĶŘŏřĹŘŞŎŎŻĻŊŘ-ĨŐŃŘĻĻǻŎňŅĴŌŐńŘňřĨŊŃŎřŃŌŘŃŘĻĶŅǔřĴŘƉŎŇŜňśŎ

ļƉŘŎŞŎĶśƙŎřŃŔŞŃŞŌŅřŇŚŕŝŅŧģ

ŒřŒřŎŋřĻŘŎĻŇŚŞŎŔŎřŃŘŎňłŃŞŎŊřĺśťřňťřĺřŞĻɹŘǳŘŞņŤŃĩĴŘŒŎĹśŇŘĹśŇŘŃŘŎŘŉśŏŘ

İĴŔśĵŅɂŕŎŃľŞŎɂŃŚſŘŎŃĴŘŕŘĨƻŎŔśŌŎřŞŕĬĺřĨŃŚŃŎĨŞŇĴĨŊřǷŝŃſł,

ŔŘĪŃŘǶňɨĲŊřĶŃŔŎŘĶģŞŊŘņŕśİĨƻŎƍİĴŇŚŎŊŃŘŞŎŔŌŘņŚǱİŕřĮŃśŎŎŘĶřłŚģ

ňśłřĴŘŕȀŞĴŞŃŅŜŎŎśŋŘŔřĩŞŔŇŘĬŎŚ,ŇŅŚĲĩŕśŏŘŎŔŌɲŘŅ;ŅśŞŊǻŘņɹŞŕŞŏŌņɹ

ĩňłŘŎģ

ĬƤœǻŎİŕřŒŘŎŅŚŧŔĦǭŎłŔŝĻŇŒŚŐŃŘŎňśǪĶśƐŔŅŝŒģİĴŘƻ,ĩƬŞŊŘņ,ĨŇśŎŻř,ŊřǢŘŔ

ĲŊřŋśĴŝňŘŎŇŘŇŘŊřņŎƍŞŎİŕŘŔśĵňŘĿɹģŊœǻňŞŎŊœǻņŎřŌŝƥřĴŘ,ĻŐ,ŊŘŧśĲĨŇŐŎ

ŃƦĴśŋŻřŞŎŎƙřŃĴŎřĶŦŘŕśİɌƴŘĲŊřǢŘŔŎĬƤœǻ,ļŏŔřĬŞĿŅŒŋśĻŘŌŘŃŘƉŎŕřŎłɭŧ

ŌŜƥȁŎŊƣǻŊřŋŘģŞŔŕřňŎřŊŘǯŊřĴĻŚŊŇŞŎɂŞŌŘŅ-ŊřœŘŅĲĬƨŘŇ-ňŃŇŎĨĻɎňŎǯŎ

ĬŕŘťŞŎŌņɹĬƤœǻŎĨŊǱřŃřŊŕśŌśĵŚģŔŘŌŧřĴĨňĴœǻŌŘŇĦĴŎĻŚƣǻɂǯŎɂŘƻŞŎ 

Ĥ ŔǑŘŅĴŚŧĤ
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ŔřĦŕňƣǻŚŉśŏľřİŎ ĬňǱřŃřŌņɹŞŕŘĪňŘŞŎĬƤœǻŎĨŇŇɹĬŅŘŕŎłľřİģĬǈŃĶřŎřŒŝƍŞŎ

ĬňŇŚŃĨłŇřħǢŘŔŚňŊǻŃŘŞŎŘŕŚŎŔŉŐǷřŃŕŔŞŎŌņɹŇřŕřŃĬƤœǻŎņŊŐĶŎřŌŘģ

İŕřŒŎŃŞŎŔŘŅŞŎĩŌƽřŃŔŌǯŕŝŅŧ,ŔŕŋŘĶŚĲŔŕňŘĿŚŞŕŊŘŇřŌŞƻĬƤœǻŎŔŘŎǶŃ

ōŘȽŘŞŎģŔŌǯƉĻŚŊŇŞŎŋŎřĬĿśňŘŊǻłŎŒśŋŒƌƹŇř,ŎƍŌŧŞŕĬɂŞŃɹĴɂŘƍł-ŒŘƻř

ŃńŘŔŌŝƴřŎŌŜŎśĻŞŎ,ĲŔśŉŐŘņŎłŚŎĩŒŚŊǻŘŅĬƷŘŔřŃŞŕĬńŘĬ,ĮŃśňŞŎĮŃś,ŇřŎƻŎ

ŔŊśŎřĨƻŞŎģ

ĩƻŎřĴŒśŋĴŘŌŇŘģ

ŞŅŊŚĴŘȽřňŘĿŚ

ŔǑŘŅřĴŘ

Ĳťřĩ ŊřŋŘĶ
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͇̻̪̑̄ ̻̫̺̕

O D I A  S E C T I O N



̢̪̻̺̓

P O E T R Y



ɂŃřŅřŇ...
ŔĴŘŐŎ ŔŜōǻɹ ĬĪĥŏŘ ňŎř
ļŎĴŘ ŞŅĪ ĬƉř ŌŘŞŎ ĹňŐ ŊƥǻŌŘŇ ģ
ĩŊƥǻŇ ĩĬ ŊřŊƥǻŇŎ ŞňŘœŘĴ ňřǄř
ŇƆĨŊŧŊĴś
ŔĻŘĪ ŇřİĨŃř ŔƻňǻłŞŎ ģ

ĨŃŚŃĴś ...
ĴŘŏřŎ ŌśĿŘİ ŔɫňɨŞŎ
ŅśĪ ŞĿŘňŘ ŏśŕ, ĩĬ ĩƙśŐŘİ ŕŔ ŌřŒŘĪ
ŌŃśĩŏŘ ĴŎř , ŉśŔśŞŏĪ
ĨŞŉŎƻŘ ŔŌŧ ŔŘŞń
ňĿŘĪ Ņřİ ĨĻłŘ ĨǄŘŎř ŌśŏĴĴś
ŇřĻŎ ŊŘǯŊŃŘĴś ǶŎŜň ŞŅŊŘ ňŘĪĥģ

ŒŎŅ ĩĴŘŒŞŎ ĩŕśŏŘ ŌŘŎř
ŋŘŔř ōŘĬńřŊŘ ŊĬŅ ĵƠĴś ĹŘŕȀ
ĻŚŊŇŎ İňŘŎřŎ ŇīĴŜŐŞŎ
ĴŘŒŃƠŚ ŉśŏ ňŎř ĹĨĥŎ ŞŌŏŘĪ
ŔŌŧŎ ŞĴŘŌŐ ŌŐŧ ǴŒǻŞŎ
ŁŐŁŐ ŞŕŘĪ ŇŘĹśńřŊŘ 'ŊƥǻŌŘŇ'
ŏśĹŘĪŊŘĴś ŞĹǦŘ ĴŞŎ
ĨŃŚŃŎ ňłŃĴś
ŃŘŎ ǶƐ ŒśɅ ĹŘŅŎŎ ĩŁśĩŐŞŎ ģ

ňśłř ŞŔŕř ŌŐŧ ŎƙřŃ ŔŌŧŎ
ŒŻ ɂŕŘŎŞŎ
ĻŚŊŇŎ ŊřǯŚƣǻ ŌŏŘľ ĬňŞŎ
ŋŜŌřǨ ĴŘŒŃƠŚŎ
ŏśƟřŃ ĻŚƣǻŃŘĴś ŞŅĵř
ŌŞŇ ŌŞŇ ŞĵŘĻřŊśŞŏ

ĨŃŚŃŎ ĪŃřŕŘŔĴś
ĴŘŞŐ ňŝǨŘ ŞŏĬľŘĪ ňŘĪōřŊ
ĨŋřƕŃŘŎ ɂŃřĺŊř...
ĩĬ ŔĻŘŀřŞŇŊ ŇřĻŎ ŊřŇɹǯ ŞŊŒŋŜœŘĴś
ŔǕŘŊŇŘŎ ɂƐŅňľŞŎ ģ

ĨƻħŔƦŘ ĨŃŚŃĴś
ĬŞňſŘ ĴŎřŊŘŎ ɂŧŘŔŞŎ
ņŚŞŎ ņŚŞŎ ňŘŅ ŊŞŦĪ ĩĶŋŎ ŕśİ
ňŘŕŘĹ ňŞŎ ňŘŕŘĹ ŞŀĪĥ
ŔŌŘŕřŃ ŞŕŘĪ, ŔŌŘŕřŃ ĴŎřŊŘĴś
ŇřĻŎ ĨǯřƫĴś
ŔŉŐŃŘŎ ŌŜŏɹŘƉŇŞŎ ģ
Ĵřƻś ŊřŉŐŃŘŎ Ĵłśĩ ĹŘŕŘłŚŞŎ
ŊřſřǊ ŞŕŘĪ
ĨŃŚŃŎ ĨǯřƫĴś ņřĴŘŎ ĴŞŎ
ŇřĻ ǶŘŋřŌŘŇŎ ňŎŘĻŧ ŋŧŞŎ ģ

ņŜŐř ņŜŔŎřŃ ŞĶŘņŜŐřŎ ĩĶŌŇŞŎ
ŔŐĵř ŊŞŔ ...
ĨǯŎƍ Ŋř ŏřŋřōřŊ Ĵřĺř ŔŌŧ ňŞŎ
ŇřŎǆ ĨǄĴŘŎŞŎ
Ňřǫŋ ŞŕŘĪōřŞŊ ňŝńřŊŚ , ĩĴŘŒ
ŕĻřōřŊ ŔŊśĴřĺř
ĴŘŐřŌŘŎ ĺřľŘŞŎ İĴŘĴŘŎ ŞŕŘĪģ
ŞŕŞŏ ĴŘŕŘŎ İ ɂŃřŊřŌɲ ?
ĨǄŘŎŎ ķŇƫŞŎ ĩŕśŎř ɂƖŐřŃ !!!
ňŘŞĵĪ ĩŔř ŞŅŞĵ
İĪŃ ŞŔĪ ĹřǸŘ Ōśŕĥ ... ĨŃŚŃ ģ
ŞŉŎřĩŔřĺř ŞĴŘŞŐĪ ŞŇŊŘĴś
ŃŘ®Ŏ ŊƥǻŌŘŇĴś ...
ĨŃŚŃŎ ŊƥǻŌŘŇĴś ģ

ŔśɄŃ ŌŕŘƻř
ŏŔİŞƙŞŏŔ,
ĴŘŏřŞŉŘƣȁĩ

Ĥ ĨŃŚŃŎ ŊƥǻŌŘŇĤ
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ɌŘŊł ŉśĩŎ

ļŞŎ ļŎ ļŎ

ĨŌŘŇřĩ ŌŇ ĩĻř ŌŘŞŇŇŘ

ŕŔř ŞŌŘŞŃ ĴńŘ ňŞŅ ĴśŕŇŘ ģ ģ 

ɌŘŊł ŉśĩŎ...

ĬĿř ŞĶŘ Ň ōŘĨ ňŘŞŒŊŔřńŘĨ ŞŌŘŎ

ĩŞŏŘĴ ŊśŞļŇŘ ŞĴŞŊ ĻŐřŊŘ ŅŚňŎ

ŌŇĴńŘ ĲŞĿ ŞŌŘŎ ĩŞŔŇŘ

ĩĵř ŋŘœŘ ŃśŞŌ ĴřŞĶŘ ŊśļŇŘ ģ ģ

ɌŘŊł ŉśĩŎ...

ŋřĻŘ ŋřĻŘ ŇřŒř ŋŞŎ ŌŕĴ ŌņśŎ

ŊśļŇŘ ĪŔŘŎŘ ĴŘŕȀ ŋŏ ňŘĪŊŘŎ

ŅŜŞŎ ŅŜŞŎ ĩĻř ĩĬ ŎśŕŇŘ

ŌŃśĩŏŘ ŌŇ ŞŌŘŎ ŋŞŎŇŘ ģ ģ

ɌŘŊł ŉśĩŎ...

Ĥ ŋřĻŘ ŇřŒřĤ

ɂŊŚŎ ŅŘŒ
ŇɹŘŒŋřŏ, ŞľŞŇŔř
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ĻŚŊŇ ŔŘŎŘ ĵŘŏř ŌŎŚĹřĴŘ ŞŅĵř ŞŅĵř

ĵřĩŏŞŎ ŋśŏřŊŘĴś ŌŇ ĩĬ ĹŘŞŕĥŇŘ

ļřǟŚŎ ŀŘĴ Œśłř ňŎřĹŖřŃ ŀŘĴ Ōłř

ŇŚŎŊŞŎ ŞĵŘĻřŞŏ Ŋř, ŞŔ Ń ņŎŘ ŅřİŇŘ ģ ūģ

ɂńŌ ĶŚŃŎ ǶŎ ŌŇŎś ŏřŋř ĶŏŘłř

ɂńŌ ĴŊřŃŘ ŞŏĵŘ ĴŘĶĻś ĹřŎř ĶŏŘłř

ĬŞŋĪ ĶŏŘłř ŔŊś ŔĴŘŐ ŒřŒřŎ ňŎř

ǷŝŃřŎś ĵřĨŞľ ŔŜŃŘ ŊŘǄřĺř ŌŇĴś ľŘłř ģ Ŭģ

ŌŇŋŎř ŕŔřŊŘĴś İ ĻŚŊŞŇ ŞŕŏŘ ŇŘŕȀ

ŕŔśĺř ĻŚŊŞŇ ōŘŕŘ ŞŔ ŔŊś Ń ĺŐŇŘ

ŅŎŅŚ ĻŚŊŇ ĶŘńŘ ŌŇŞŎ ŎŕřŏŘ ĵŘŏř

ĩĵřŎ ŇřĶřťŘ ŏśŕ ňłŃ Ŋř ŊśŞļŇŘ ģ ŭģ

ōŘŕŘ Ŋř ŞŅĪĺ ŃśŞŌ ĨōŘĹŖřŃ İ ĻŚŊŞŇ

ŏŃřĴŘ ĶŕŞŇ ŉśľř ļŎřōŘİ ŌŘľřňŞŎ

Ň ĻŘłƻś ŞĴŕř ĨŊŘ, Ň ŞŅĵƻś ńŞŎ ŞĴŕř

ĬŅŘŔŚ ňńřĴ İĴŘ ŇŚŎŞŊ ňťřĺř ŞŒŘĪ ģ Ůģ

Ĥ ŇŚŎŊ ŋŘŊŇŘĤ

ɌŚŌŃř Şǳŕ ŌŕŘƻř
ŕƞřƍľȚ ŊřȌ  , 
ĴŘŏřŞŉŘƣȁĩ
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̕д

S T O R Y



ŀŘŕŘłňŘŅŞŎŊŕśŃōƽłŘŞŕĬńŘİģŀŘŕŘłňŘŅĬŞĿĪŊŘĴřŞŔŞĶŘŀŞŎĿřĩŞŕŘĪĴřĺř

ĴŎřŊŘĨŔǕŊŏŘĶśńŘİģŌĥśĴřĺřŅřŇņŎřŌǁřŎŎĴŘōǻɹȮŌŞŎŞōŘĶŞŅĪňŘŎřŏřŇŘŕȀģİŌřŃř

ĨŞŇĴŔŘŌŘĻřĴŌřŐŇŚŞŎŌņɹĨŇśňǱřŃŎŕřŏřģĻŘŇśŧŘŎŚŌŘŔŞŎĲŀřŒŘōŘĪŞōŞŃĵśŔřńřŏř

ĲŞōŞŃĴřĺřĩŇǁŎĨŇśŋŊĴŎřńřŏř,ĲŀřŒŘŎśŞŉŎřŊŘňŞŎŞōŌřŃřŔŊśĴřĺřŞŌŘňŘĪĥ

ŊŅŐřĶŏŘģŇřŞĻŞōŞŃŞŊŞŐĨĴŌǻłɹŞŕŘĪōřŊ,ŞŔŞŃŞŊŞŐĩĬĴřŔśĵ?ĴŞǦŌŞǦ

ŞŎŘŞœĪĴŎśńřŏřģĴřƻśŞŎŘŞœĪŔŕřŃŞōĬĥŔŊśĴŘŌŏŘĶřōŘĬńřŏŘ,ŞŎŘŞœĪňŘĪĥŞōŘĶŘŀ

ĴŎřŊŘĲŔŉŘŔŉřĴŎřŊŘ,ŞŔŔŊśĴŎřňŘŎśŇńřŏřģŞŌŘǶŘŌŚĴřĺřŔŘŕŘōɹĴŎśńřŞŏ,Ĵřƻś,Ŕřİ

ŞŔŌřŃřŔŜƁŎŜŞňĴřĺřŞŅĵśŇńřŞŏģ

ŞŌŘŎŔŘŌŘĻřĴŌřŐŇŚŞŎĨŇśňǱřŃřĴśŞŅĵřĻŞłŔŘƍŎŜňŘŞŉŘŇĴŏŘģ̄ňĹŘŎřŏŘ,ŃŞŌŃ

ŊŕśŃŌĻŘĴŎřĲŀřŒŘŎśŞŉŎřŏ,ŞŕŞŏĩŌĴśĴłŋśŏřĶŏ?ŌĥśŃŃŌĴśŌǁřŎŞŎŞŅĵřŏřŇřĴř

ĩŇřŎķŞŎŞŅĵřŏřŇřģŋŘĪŇŘŊřĩŔřŇńřŞŏģŔŊśĿřȇ Ĩĺř Ń?®®

ŌĥśĴŕřŏř,̄ŕĥ,ŔŊśĿřȇ Ĩĺř,ňśłřŇŘŕȀģŀŘŕŘłňŘŅľŘİŌřŃřŉśŏř ĴŎřĨĺřĲōƽłŘŞŕĬĺřŞō,

ĴśĩŞŀōřŊŘĩŔřŊŘňŘĪĥĩȰŕŎŕśŇřģĩĬ,ŃŌĵŊŎĴł?®®

ŎŜňŘĴŕřŏŘ,̄ŞŔńřňŘĪĥĨňŘ,ŃŞŌŞōŘĶĴŎģŞŌŘŎŊřŞŔŌřŃřŞĶŘŀŊřǄŘŊřǄřĴŎśńřŏŘ,Ōĥś
ŊŘƍŘŞŏŘŎŎĻŞłŞōŘĶŒřſŧřȽŚƉĿřĴłŘňŘĪŃŘƉŞɌłŚŞŎİŞŊɂŃřŅřŇŞōŘĶĴŎśĺřģľřŞĴ

ŋŏ ŏŘĶśĺřģŌĥśİĴńŘŞŏŘňŘĨňŘƉśŊřĴŕřńřŏřģŔřİŊřİŞŊĩŌŔŕřŃŞōŘĶĴŎśĺƻřģ

ŃŘƉŞĶŘŀŎŞōĬĥŔŌŔɹŘńřŏŘ,ŋŏ ŏŘĶśĺřŞŊŘŏřĴŕśńřŞŏģ­®

ŌĥśŎŜňŘĿŘŎśŞŔŞōŘĶŒřſŧřȽŚƉĿřĴłŘĩłřŏřģĴřƻśŔřİŒřĵŘĬńřŊŘŔŌŧĴśŞŇĪŞŌŘŎŔŞǁŕ

ńřŏŘģŞŔŞŃŞŊŞŐŃŞŌŘŎŊɹŊŔŘŧřĴĴŘŌńřŊģŌĥśĴłŞŔŔŌŧŞŎŞɌłŚŞŎĬňǱřŃ

ŎŕřňŘŎřŊř?

ŃŘňŞŎŎŜňŘŎŞŌŘŎŊŧŔĻŇřŃŔŌŔɹŘŔŊśŊřœŧŞŎĴńŘŞŕŏśģŞŅĵśŞŅĵśŔśŞŏŘĹŇŘŋŘĬĻƉ

Ĥ ŔśŏſłŘ ĨňŘĤ
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ŋŐřŋŏŌłřœľŘŕĿŘȖ ŞĴŌřŃřŞŎŘĶŚŞŕŘĪĶŞŏĲŔĦŔŘŎŎśŊřŅŘŧŞŇŞŏ,ŞŔŊřœŧĨŊŃŘŎłŘ

ĴŎřŊŘŔŌŧŞŎ,ŎŜňŘĴŕřŏŘ,̄ĻŘłřĺŃĨňŘ,ŃŘƉŋĬłŚƉŎŊřňŎŞŏŘĴŞŕŘĪōŘĪĺřģ­®

Ń̄ŘƉŋĬłŚŌŘŞŇ,ŔśŏſłŘĨňŘ?ĴłŞŕŏŘ,ŔśŏſłŘĨňŘƉŎŕĿŘŃİŌřŃřŞĴŌřŃřŞŕŏŘ?®®

ŕ̄ĥ,ŞŉŊŝŧŘŎŚŅśĪŃŘŎřĵŞŎŃŘƉŎňŎŞŏŘĴŞŕŏŘģ­®

Ş̄ŕŞŏŞĴŌřŃř?ĩŞŌŃŃŘƉśŞŔňŞľŌɲŎŌŘŔŞŎŋŘĬĻƉŞŒœȮřŧŘŔŌŧŞŎŞŅĵřńřŏśģŔřİ

ōŅřĲŎśȉ łŅřŒśńřŞŏ,ĴřƻśŕĿŘȖ İŌřŃřŞĴŌřŃřŞŕŏŘ?ŃŞŌŞĴŌřŃřĻŘłřŏ?®®

Ō̄ĥśŋŘĪŇŘƉŔŕřŃĴńŘŞŕŘĪĻŘłřŏřģŃŘƉŎŞŔŌřŃřĴřĺřŞŕŘĪŇńřŏŘģŔřİŞŔŌřŃřŋŏŞŎ

ŋŏŞŎŞŒœŇřħǢŘŔŃɹŘĶĴŞŏģ­®

ŔśŏſłŘĨňŘƉŎŞŅŕŘƻĵŊŎňŘĪŌŇŅśħĵŞŕŏŘģŞŌŘŎĨŇɹŅśĪĻłŔŘƍŌŚŎŘĲ

ŊǁřŃŘƉśŀŘĴřŌĥśŞŔĴńŘĿřȇ ŞŊŘŏřĻŘłřŏřģŞŕŞŏŃŘƉŞŅŕŘƻŎĵŊŎĩŌĲŀřĩƉĪŞŌŏ

ŞŇľĲɲŘĴǻĴřŞĴţŘłŔřǱŘŇŞŎĺňŘŞŕŘĪŇńřŏŘģŞĴŊŐĶśĶśŏŞŎŞĵŘĻřŌĥśŞŔŊřœŧŞŎŔǄŘŇ

ňŘĪŏřģ

ŌŇľŘŅśħĵŎŕřŏŘģŃŘƉŌśŕĥŌŞŇňŀřĶŏŘģŞĴŊŐŃŘƉŎřŋŎŔŘŞŎŋŘĬĻŞŌŎŚŏŘƠĺŘŀř

ŞŉɰŘŎřŀŘĹŘŏřĶŞŏģŞŔŇŜĩǱŘŇŞŎŔśŏſłŘĨňŘŕȀŃŘƉŎňŎŌŊŘǄŊŚńřŞŏģŋŘĬĻƉŔŕřŃ

ĴńŘŊŘƥǻŘĴŎřŌĥśŞŔŔŊśĻŘłřńřŏřģŌĥśňĹŘŎřńřŏř,̄İĿřĩňłƉŅřŇŞĴŌřŃřĴľśĺřģ­®ŔřİĬƥŎ

ŞŅĪńřŞŏ,̄ŔĴŘŐŇľŘŞŊŐĴśĶřŇřĨňŘĩŔřōŘİģŞŔŞŃŞŊŐĴśŞŌŘŎŀŘŧŘŏřŔřŔŔŎřōŘĪńŘİģ

ĩŞŌķŞŎŔŘƍŞŕŘĪĹŘŕŘňřĬ,ŇŞŕŞŏĶřŇřĨňŘŌŞŃŊśŞŏĪŞŇĪōŘİģŞŊŞŐŞŊŞŐĩŞŌ

ŞŎǦśŎŘƞŞŎōŘĪĵŘĬģ­®

İŌřŃŞĴŞŃĴńŘģŔŊśĴńŘŞŎ Ķ̄řŇřĨňŘ®®ĨńǻŘȖ ŔśŏſłŘĨňŘńŘĩƻřģŌĥśĵśŔřŞŕŘĪńřŏřŞō,

ŞŔĿřŋŘĬĻƉňŘĪĥŋŘĪŇŘƉĨŞňſŘĩĬĻŞłĴřİĨĺřģɂĴŝŃŞŎ Ķ̄řŇřĨňŘ®®ĨńǻŘȖ ŔśŏſłŘ
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ĨňŘ,ŋŘĬĻƉŊŀŊŘňŘƉŎļřĨģŌĥśŃŘƉśĻŘłřŏřŬŪŪŭŌŔřŕŘŞŎģŞŔŞŃŞŊŞŐŌĥśĲŔŘŎ

ŞȽţŌŘŔřĴňȽřĴŘŎŔĦňŘŅřĴŘńřŏřģŔŌǯƉśŀĴŘŕĴŘĴŎřŞŏĵŘŔĦȰŕĴŎśńřŏřģŞŔŃřĴřŞŊŞŐ

ĻŧŞĶŘňŘŐŋŘĪŇŘĻŞłĪńřŞŏ,̄ŋŘĬĻƉŎĻŞłŋĬłŚŞŉɰŘŎřŀŘŞŎŎśŕƻřĲŋŏŞŏĵŘŞŏĵř

ĴŎƻřģŃŘƉĿŘŎśĴřĺřŞŏĵŘŌŞĶĪŊřĴř?®®

Ň̄řǠŧģİŞŊŃĶśłŘƬĴŞŏĵŘŌĥśİŞŃľŘŞŅĵśŇřģĩňłŃŘƉŞŏĵŘĩłƻśģ­®

ŔŃŞŎŔśŏſłŘĨňŘŋŏŞŏĵřńřŞŏģĩĬŞĶŘľřİĴńŘŃŘƉśŞŌŘŎŇřĴľŃŎĴŎŘĪŏŘŞōŔřİŊř

ĶłřŃŎĺŘȽŚńřŞŏĲŞŉɰŘŎřŀŘŞŎŞĶŘľřİŧśŇřŋŎŔřľřŞŎĶłřŃňŁŘĬńřŞŏģŞŔĪŞŏĵŘŞŏĵř

ŊŘŕŘŇŘŞŎŔśŏſłŘĨňŘƉŔŕřŃŞŌŘŎŔĦňĴǻǱŘňřŃŞŕŏŘģŋŘĬĻŞōŌřŃřŞǳŕŚ,ŔřİŊřŞŔŌřŃř

ŞǳŕŚńřŞŏģŊŕśŃŇřĻŎŏŘĶśńřŞŏĲĨŞŇĴĴřĺřĻŚŊŇŎĴńŘĴŕřōŘĬńřŞŏģ

ňŞŎňŞŎŌĥśŃŘƉśŋŘĬĻƉŎŞĴŞŃľŘķŞŎŘĪŌřŐŇŚŞŎŞŅĵřŏřģŃŘƉňśĨŎŕŘĪǭśŏȰŘĻśİŔŇ

ňŘľȁĴśŔřİĩŔřńřŞŏģŔřİĻŞłŊƍŘŐŚŋȿŊɹŻřƉśŊřŊŘŕĴŎřńřŞŏģŇřĻŎĴřĺřňřŏŘňřŏřŇńřŞŏ

ŞŊŘŏřŔřİĻŞłļřĨ̄ŔśĻŘŇ®®ĴśŞňŘœɹŘĴŇɹŘŎŜŞňȰŕłĴŎřńřŞŏģŔśĻŘȚ ŞŔȰŘĻśİŔŇ

ňŘľȁŞŎŇŘĹřńřŏŘģ

İŕŘňŞŎĩŞŌŞĴŞŃńŎŌřŒřĺśģŞŃŞŊŬŪūůŌŔřŕŘŞŎŌřŒřŊŘľŘǷŝŃřŞŎŎŕřĺřģŞŔ Ŋœǻ

ĩŞŌŔŘŕřŃɹĩŞŏŘĹŇŘňŘĪĥŅśĪŅřŇŎĵřńřŏśģŔśŏſłŘĨňŘĩŌĴśŔŘŕŘōɹĴŎśńřŞŏģ

ĴŊřŃŘňŘĿŌřŐŇŚŞŎŔřİĴŕřŞŏ,̄ŌĥśŞĴŊŐĶǛŞŏŞĵģĴŊřŃŘŇśŞŕĥģŞŃłśŊřƕŘŇŚŎĴŊřŃŘ

ŊŕřŎśŕȀŌĥśĩŊŝƥřĴŎřŊřģ­®

ŌĥśİŕŘňŞŎŞĴŞŃńŎĲŔŘŊŘœȁĴŌśĵňȽŎŅŘŧřƫŞŎŎŕřĺřģŔśŏſłŘĨňŘƉŔŕřŃŞōŘĶŘŞōŘĶ

ĴŎřĹřĲŃŘƉŎĶǛŔŊśɂĴŘŒřŃŞŕŘĪĺřģŔřİŋŏŞŏĵƻřģŇřĻĻŚŊŇŎŔŘĪŃŘǷŝŃřĴśŒǏ

ŞŅĪŞŏĵƻřģŃŘƉŎŬŪŪŭŞŎɂĴŘŒřŃĶǛ̄ĨŋśŏŘĨŃŚŃ®®ĶǛľřİŞŊŊřŞŌŘŎŌŞŇĨĺřģ

ĴŘŎłŞŔŊœǻŎĲŀřĩŞŏĵŘŔŊśŎŔǑŘŅŇŘŌĥśĴŎřńřŏřģŞŔńřňŘĪĥŔŌǯŞŏĵŘĶśŀřĴśŇřŞĻ

ňŁřŊŘĲŔĦŞŒŘņŇĴŎřŊŘŌņɹŞŌŘŎĴŘŌńřŏŘģŔřİĬŋŧĲŀřĩĲĪĦŎŘĻŚŞŎŞŏĵƻřģ
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ŔśŞŏŘĹŇŘŋŘĬĻĩŌŔŌǯƉśŞōŌřŃřŊŀŋŘĬĻŋŐřŞǳŕĴŎƻř,ŔśŏſłŘĨňŘŞŔŌřŃřŊŀ

ŋĬłŚŋŐřŞǳŕĴŎƻřģŬŪŪŮĲŔŘŊŘœȁĴŌśĵňȽŞŎŃŘƉĶǛ̄ĹŏŘŊĬŅ®®ɂĴŘŒřŃ

ŞŕŘĪńřŏŘģŞŔĪŊœǻŎśŔřİŌŞŃİŌřŃřĻŘłřĶŞŏŞō,ōřİŊřŔǑŘŅĴŞŕŘĪńŘĬŇŘĴŘŕȀĴř,

ŔřİŌŞŃŕȀɂńŞŌŃŘƉŞŏĵŘňĿŘƻřģŞŔŞŃŞŊŞŐŔŌŞǯĲŀřŞŉŘŇŞŎľŘĪňĴŎřŊŘ

ĻŘłřŇńřŞŏģŔřİŌŞŃĴŘĶĻŞŎŞŏĵřĴňřĴŎřĪŞŌŏŞŎňŞĿĪŅřĨƻřģŌĥśŃŘĴśŔŊśľŘĪț 

ĴŎřŔǑŘŅĴŌŘŇƉśňĿŘİģŞŊŞŐŞŊŞŐŔřİŌŞŃŞŏĵŘŔŊśĩŌķŎĿřĴłŘŞŎŊř

ňŞĿĪŅřĨƻřģĨŇɹŔŌŧŞŎŔřİŞŏĵŘŔŊśĻŧŞĶŘňŘŐ ŋŘĪŇŘƉƶŘŎŘľŘĪňĴŞŎĪŅřĨƻřģ

ŬŪūůŞŎŒśłřńřŏřŃŘƉŞŅŕŋŏŎŕśŇřģ

ŃŘƉŔŕřŃŞŒœŞŅĵŘŞŕŘĪńřŏŘŞŉɰŘŎřŀŘŞŎ, ŬŪŬŮŌŔřŕŘ, ŞŔňŞľŌɲŎūū

ŃŘŎřĵŞŎģŔśŞŏŘĹŇŘŋŘĬĻƉŎŞŒœĴŝŃɹŞŏŘŕŌŘŇŒŊŅŘŕĶŝŕŞŎ,ŞŀŞľŘŇŘ,ŞŉɰŘŎřŀŘŞŎ

ĩŞŧŘĻŇĴŎŘōŘĪńřŏŘģŞŔĪĿřŌĥśŔśŏſłŘĨňŘ,ŃŘƉǶŘŌŚĲŃŘƉļřĨŔśĻŘŇĴśŞŋľřńřŏřģ

ŔśĻŘŇİŞŊŇŔȁĴŎśĺřŞŊŘŏřŔřİĴŕřŞŏģŔśĻŘŇŞōŋŘĬĻƉŎŞŒœŔŌŧŞŎōƩŞŇĪĺř,ŞŔ

ŊřœŧŌņɹĴŕřŞŏģŔśĻŘŇİŞŊŊŕśŃŔśǁŎŅřŒśńřŏŘģŔŊśĿŘŎśŔśǁŎńřŏŘ,ŃŘŎŕŝŅŧģ

ŔśŏſłŘĨňŘŞōŞĴŞŃŊŀņŌǻĴŘŌĴŎřĺƻř,ŞŔŔŊśŔśĻŘŇĴśŞŅĵřĻłŘňŀřōŘĬńřŏŘģŋŘĬĻƉŎ

ŞŒœŅŘŕĴŘōǻɹȮŌŞŎĨŞŇĴĴřĺřŅŘŧřƫŔśĻŘŇŕȀŔǑǈĴŎřńřŏŘģ

ňŜĻŘ,ɂŘńǻŇŘĲɌƴŘƙŐřňŞŎ,ŋŘĬĻƉŒŊĴśŞōŞŃŞŊŞŐŒŊŅŘŕĶŝŕĴśĨƆřŔĦǭŘŎňŘĪĥ

ĨłŘĶŏŘ,ŞŔŞŃŞŊŞŐŔśŏſłŘĨňŘŞĴŘŕŔǕŘŐřňŘŎřŇńřŞŏģ İ̄ŞŊ ŃŔŘŇśĹŘŏřĶŏŘ,Ōĥś
İĴśľřĩŞŕŘĪĶŏřģĩŌŅśĪŋĬłŚƉŎŞŔŔĴŘŐĶňŔňĩĬŞŕŘĪňŘŎřŊŇŘŕȀģ­®

ŞŔŞŃŞŊŞŐŔśŏſłŘĨňŘĿřȇ ŔśŞŏŘĹŇŘŋŘĬĻƉŋŐřŅřŒśńřŞŏģ

ŌŚŎŘĴŕřŏŘ,̄ŞŅĵŃ,ŋŘĬĻƉŋĬłŚİŞŊĿřȇ ŃŘƉŋŐřŅřŒśĺƻřģ­®

ŔśŞŏŘĹŇŘŋŘĬĻƉŎŀŘĴŇŘŌŔ̄ŘŇś®®ńřŏŘģŞŔŅřŇŔśŏſłŘĨňŘƉŔŕřŃŔŘƍŞŕŘĪĩŞŌŊř
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ŔŌŞǯĴŘǁřŏśģŌĥśŃŘƉśņŇɹŊŘŅŞŅĪĴŕřŏř,̄ĩňłƉŋŎŔŘŞŎŕȀŋŘĬĻİŞŃŔŊśŔŘƍŔŘńŚ

ĲŔĦňĴǻĺŘŀřŞŉɰŘŎřŀŘĩŔřŞŏģŞōŞŊŊřĴńŘŞŕŞŏ,ĩňłƉŊřœŧŊŘŅŞŅĪŃŘƉŎĶň

ŔĦňŜƣǻŞŕĬŇńřŏŘģŞŔńřňŘĪĥĩŞŌŔŌŞǯĩňłƉŇřĴľŞŎĮłŚģ­®

ŔśŏſłŘĨňŘĴřĺřĴŕřňŘŎřŞŏŇřģŃŘƉĴƟŎśƴŞŕŘĪĶŏŘģŔřİŞĴŊŐŞŌŘŕŘŃľřĴśŇřĻŕŘŃŞŎ

ņŎřĨŞŇĴŔŌŧĴŘǁřŞŏģŃŘňŞŎŇřĻĴśŇřŧƽłĴŎřĴŕřŞŏ,̄ŔŘŇśŔřŇŘŞŉɰŘŎřŀŘĹŘŏřĩŔřŏŘ,

ŞŕŞŏŃŘ'ŌŇŞŌŎŚŏŘƠŞŎŕȀńřŏŘģŔřİŃŌŔŌǯƉśļśŎśńřŏŘģ®®

ŞŔĪŞŌŘŎŔśŏſłŘĨňŘƉŔŕřŃŞŒœŞŅĵŘńřŏŘģ

ĻŚŊŇľŘŕȀİŌřŃřģŕĿŘȖ ŔŊśĴřĺřŎňŎřŊƥǻŇķľřōŘİģĩĻřōřİĨĺř,ĴńŘĴŕśĺř,ĴŘŏřĴřŞō

ŔřİńřŊ,ŞŔĴńŘĩŒŘĴŎřŊŘŊŝńŘģŋŜŌřĴǑŋŐřĨĴǷŘȖ ĻŚŊŇŞŎĲŏľňŘŏľŞŕŘĪōŘİģŔŊś

ŋŘƍřŎśĻřōŘİģŎŕřōŘİŞĴŊŐƹǯŊřƹǯǶňɨģ

İŞŊĩĬŔśŏſłŘĨňŘƉśŞŅĵřŞŕŊŇřģĴřƻśŃŘƉŎŞŔŊŀŋĬłŚŎŞǳŕŔŊśŅřŇňŘĪĥǷŝŃřŞŎ

ŔŘĪŃŘŞŕŘĪŎŕřŊģ

ŊřƕŘŇŚ ŅŘŔ
ŞŀľȚ  
ŞŌŎřŞŏƠŢ  
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ļřĨĴśŞŔŅřŇňŘĴǻŞŎŞĵŐŘĬŞĵŐŘĬŞĶŘŞľŔśǁŎĴƟǶŎŒśłřŕĿŘȖŇĻŎňŀřŏŘľřŞĴ

ŅŜŎŞŎňŀřńřŊŘŞĶŘŞľŞŊƗŞŎģĻŞłŊŝƴŊŔřńřŞŏģŌŇŞŊŒĵśŔřńřŏŘňŎřĻłŘ

ňŀśńřŏŘģŕŘŃŞŎŞĶŘŞľŊŕřńřŏŘĩĬĶśłśĶśłśŞŕĬńřŞŏŞĶŘŞľňśŎśłŘŕřǁŚĶŚŃ̄ĹŞŏŘĪȇ

ŊŘŎŉřȡŞŔĨĻŇŊřŊȚōŘİĥŕȟŞŅŘŞŇŘ..̄ĶŘĬĶŘĬŕĿŘŃĴŘŒřĬĿřŞŏģŇřĻŎňŘłř

ŞŊŘŃŏľŘŞŅŊřĴřŞŊŘŏřŋŘŊśŋŘŊśĨŇŃřŅŜŎŞŎĿřĩŞŕĪńřŊŘĻŞłōśŊŃŚŃŘƉśŞĶŘŞľŞŊŘŃŏ

ŊŞŦĪŞŅŞŏģŞŅĵřŌŞŇňŀřŏŘ,ŞōŞŊĿśŌĥśİĪŇŜĩķŎĴśĩŔřŏřłřĨŞŇĴńŎİĪļřĨ

ĻłĴśŞŅŞĵĨŉřŔŊŘŕŘŎřŏŘŞŊŞŐģĶŋǻŊŃŚŕśİŃģŇřŞǠŞŌŘķŎňŘĵŘňŘĵřŕȀŞĴĬĥĿřķŎ

ŃŘƉŎģľřŞĴŕŔŎĩŅŘŇɂŅŘŇŕśİĩŌŋřŃŞŎģŞĴŞŊŞĴŌřŃřŞ̄ŕŞŏŘ,ŕŘİ,ŊŘŞĴŌřŃř

Ĩĺƻř̄ŃŘ®ĿśĨņřĴŞĴŞŊĩŞŌĴńŘŞŕĪŇśģŊɹǯĻŚŊŇŞŎŇŜĩĻŘĶŘŞŎŇŜĩŊǄśŃřĩŎř

ĴŎřŊŘĴśŔŌŧŃŇřǠŧŏŘŞĶģ

ŞŔŕśİŃľřŞĴĨŇɹŌŇǭńřŏŘģŞŌŘŞŃŞŅĵřŏŘĴřŇŘŕȀĻłŘŇŘŕȀģĿřȇİĪŔŌŧŞŎŊśŦŘ

ŌĬŔŘĻłĴňŘłřňřĪŔŘŎřļřĨĻłƉśňĹŘŎřŞŏŌ̄Ř®ŞŎ,ɂŘŧŔŊśŅřŇŌĥśİĿřĴřĩŞŔģĴřƻś
ŞŃŘŞŃŞĴŞŊŞŅĵřŇřģŃśĴłİĿřŇŜĩ?ŞŃŘŇŘ®Ĵł?ŞŃŘŎŞŀŏřŋŎřŞŀȑŞĴŞŊ?ĵŘĪŊŘ

ňřĪŊŘĿřĴŞŎĴŎśĺśŃ?ĴŘŕŘŔŘŞƍĩŔřĺśŇŘİĴŘ?°

ļřĨľřľřŞĴŊřŎŻŞŕĪĴřŌĬŔŘƉśŞŅĵřŏŘĩĬĹśțŎŕřŏŘģ

ŃŘ®ĿśŞĴŤłŔřĬƥŎŇňŘĪ,ŞŔŌĬŔŘĻłƉĩŕśŎřĶňřĹŘŏřŞŏģŊ̄śļřŏśŞŎŌŘ­,İŌřŃř

ĨŊǱŘŞŎŞĴŞŊİĴŘİĴŘŊŘŕŘŞŎŊśŏřŊśŇřģŞĴŞŃŞŊŞŐŞĴŘĬĴńŘģĩĻřĴŘŏřŎŅśŇřĩōŘŕŘ

ŞŕŏŘłřŇŘ..ōŅřŞŅŕŊŕśŃĵŎŘňŏŘĶřŏŘĴłĴŎřŊś?ĴŘŕŘĴśĨŊŘŊřǢŘŔ!ŔǄɹŘŊř

ŞŕŏŘłřģŕĬŞŇŏś,ŊřǭśȑŅř­ľŘĵŘĪŞŅģŒśłřĺřİĪŔŌŧŞŎŞŋŘĴĨņřĴŘŏŘŞĶģ¯

ĻŞłĨĹřǸŘŞŏŘĴĿśİŞŃĴńŘŒśłřļřĨľřĩŕśŎřŊřŎŻŞŕĪĶŏŘŞŊŘŞņģĴřƻśōńŘŔǕŊŋȿ

ŋŘŞŊĬƥŎŞŅŏŘ̄ŌĥśĿřȇĨĺřģ ŞŋŘĴŇŘŕȀģ̄

Ĥ ĨŏřŋŘĤ
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Ň̄ŞŕŞŏňĪťňŘłřľřŞĴňřĪŞŅĬŇśģİĪňŘĵŞŎŞĶŘŞľŞŏŘĴŊřȮřĴŎśĺřģŞŅŕĴśŋŘŎřŕřŃ̄

..ŌĬŔŘĻłĴĩĬńŞŎŊɹǯŃŘŞŅĵŘĪĴŕřŞŏģ

ļřĨľřņŚŎĨńĹŖŅŝŁĴƟŞŎĴŕřŏŘľ̄řŞĴŔŌŧĹśțŎŕřŞŏŋŏŕśĨƻŘģ̄

İŔŊśŞŅĵřĴřŌĥśŋŘŊśńřŏřŋȿŊɹŻřĻłĴŞŊŘŞņİńŎĹśțŞŕĪōřŞŊģĴřƻśŌŞŃŋśȢɂŌŘłřŃ

ĴŎřŞŔĩŕśŎřĶňřŊŘĩŎǕĴŞŏ̄ŞŌŘŎŞĶŘľřİŞĺŘľļřĨľřİĨĺřģŋŘŎřĶśŏřĶśŏřĩģňŘĿŒŘĿ,

ŇŘĹŖ,ĶŚŃŔŊśńřŞŎĩĶśĩģŅśǦŞŕŞŏŌŘ®ŃŘŎĩĴľĴŞŎģĩĬĴŞŕŞĶŘŞľļřĨŞŊŘŏřŌĥś
ĴŘŞŐŃŘĴśŌśƠŞŎŊŞŔĪĺřģŃśĴŕřŏśŞŅĵř..ŌśƠŞŎŊŞŔĪŊřŇř?ŎŘĻŞĻŌŘŞŔŞŌŘŎģŃŘ®

ňŘĪĥŋŐřĴřŋŐřŞĵŐłŘ,Ƀȇ,ĹŞĴŘŞŏȑĩłřĴřŌĥśŞńŘĪŅřİģŃŘŎľřŞĴŞŅŕĵŎŘňŞŕŞŏŌĥś
ŎŘŃřŔŘŎŘĨŇřȿŘŞŕĪĴřĹŘŞŕĥģİŞŃōƩĴŎřĴřŊřŞŅĵśŇśŞŔŅřŇĴłŞŕŏŘ?ŃŘŎŇŜĩŇŘŏř

ŔŘĪŞĴŏľŘĹŏŘĬĹŏŘĬĵŔřňťřŏŘŞŔŎŘǯŘĴŀŞŎģŞĶŘŞľŊŀňńŎŞŎňřľřŞŕĪŉŘľřĶŏŘ

ŌśƠģĶśŀŘİǦřȌňŞĴĪŞŏŀŘŻŎĩĬĴŕřŞŏĨǛŅřŇŞŎĿřȇŞŕĪōřŊģĴřƻśŅŘĶľŘŕśİŃŎŕř

ōŘĪňŘŞŎģ°ŕĿŘȖĨľĴřōŘĪŌĬŔŘļřĨľřĴśľřĴřİŇřŞŎĵřĹŘŕȀŞŏĩĬĴŕřŞŏŞ̄ŃŘŌśƠŞŎŊř

ŞĶŘŞľŅŘĶģŃśŊřŞĴŞŊňřŏŘŞŊŞŐňŀř
Ŗ
ōŘĪńřŏśĴř?°

ŌĥśŋŘŊśńřŏřİńŎŌĬŔŘŇřǠŧĶŘŐřŒśłřŞŊģĨƷśŃŌłřœģĶňŔŎśŇřŧŘƉŎģŊśŏřňŀřŞŔļřĨ

ĴśĹŘŕȀŏřģŞŔŎŘĶřŊŘňŎřŊŞƥǻİńŎľřĴřİŋŘŊɂŊłŞŕŏŘňŎřĻłŘňŀśńřŏŘģŞĺŘľĬƥŎľřİ

ŞŅŏŘ̄ŕĥ,ŌĥśŊřňťřōŘĪńřŏř³̄ŌĬŔŘŇřĻňŞĴľŎśŞĶŘľřİĹŞĴŘŞŏȑĴŘŁř
Ŗ
ŃŘĴśŊŞŦĪŞŏ

ĩĬĴŕřŞŏİ̄ĪľŘŞŌŘļřĨ̄ĨŏřŋŘ°Ŏɂřŧ,ŃśĵŘĪŊśĴř?ŌĥśŃŘ­ňŘĪĥĩĬŞĶŘŞľ

ĴřłřŞŅŊřģ¯

ļřĨľřĩĵřŞŎİńŎŏśŕńřŏŘģĹśțĹŘțĹŞĴŘŞŏľĴśŞŇĪŞŔňȧǻŋřŃŞŎŎĵřŞŅŏŘģ

ŕśİŃļřĨľřŎķŎśĴřİŞŇŊŘňŘĪĥĩŔřńřŞŏģĴŘȡŋřŃŎśĴŘŕŘŎŀŘĴŒśłřŞŔōřŊŘňŘĪĥŊŘŕŘŎřŏŘ

ŞŊŐĴśŌĥśĩĬŞŌŘŎŞĴŤŃśŕŐŔŌɲŎłĴŎřŇňŘŎřňĹŘŎřŏřĩ̄ňłŧŘƉśĻŘłƻř?¯
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ŒśĵřŏŘŕŔŞľŌśŕĥŞŎŞĵŐŘĪĴŕřŏŘļřĨľřň̄ŜŎŘŅśŇřĩŃŘƉśňŘĶŐŋŘŞŊģǷŝŃřŒŻřŕŎŘĪ

ŊŔřĺƻřŞŔģŃŘƉňŘĪĥŔŌŧŞōŌřŃřŬŪ-ŬŬŊœǻŃŞŐĨľĴřōŘĪĺřģŔŌŞǯİŞŊĨĹřǸŘģŔŊś

ŏřŋřōŘĪĺřŌŇŋřŃŎśģŞĴŊŐĨŏřŋŘŞŕĪŎŕřōŘĪĺř,ŃŘƉŞĶǺŘļřĨŎňřŏŘŅřŇģŌŇŎŞĴĬĥ

ŞĶŘŞľŞĴŘłŞŎŕśİŃŞŔĪŊŘňŘİŞŊŊřĻŘȰŃ,ɂŃřŌśŕśƥǻŞŎōƩŞŇŊŘĴśĹŘŕĥśĺřŌŘŃŝƫŎ

ɂńŌŞŔŘňŘŇŞŎňŘŅŎĵśńřŊŘŇřĻļřĨŎģ¯

ĨǄŘŎŞŕĪĩŔśńřŏŘģŞŌŘĿśŊřŅŘŧŞŇĪŋȿŊɹŻřƉŕŘŃņŎřĴŘȡĩŀĴśŞŇĪōŘĬōŘĬļřĨľř

ĴŕřŏŘŊ̄ŘňŘ,ŃśŌŞŌŀřŔřŇŎŔŌŧŞŕĪĶŏŘłřģ¯

ŕŃŊŘȇŞŕŘĪĹŘŕȀŎŕřńřŏřŌĥś!!

ŔŜōǻɹǳŘŃŘ Ŏń
ŇɹŘŒŋřŏ, ŞľŞŇŔř
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İŞŕŏŘūųųŪŌŔřŕŘŎĴńŘģ

ŞŔŞŃŞŊŞŐĩŞŌŎřĴŘŎŞľŞŇŔŚŎŘĻɹŞŎ,ŇɹŘŒŋřȢŔŕŎŞŎŅſřłŋŘŎŃŚŧŌŘŇƉŎ

ɂŞōŘĻŇŘŞŎŞĶŘľřİŕřǁśŌǁřŎŃřĩŎřŞŕŊŘŎɂĴǛĹŘŏřńŘİŘŞŔĴŘŐŞŎİŔŕŎŞŎŋŘŎŃŚŧ

ŌŘŇƉŔĦĵɹŘōŞńǦŞŕŞŏŌņɹŞŔŌŘŇƉŃśŐŇŘŞŎŞĴŊŐĴřĺřŌśǦřŞŌŧĲťřĩňŎřŊŘŎŕȀ

ŇɹŘŒŋřŏŞŎŊŘŔĴŎśńřŞŏģ ŞŔŌŘŇƉŎŇřĻŌǁřŎŇřŌǻŘłĴŎřŊŘŎŒŻřŇńřŞŏŌņɹɌŚ

ĻĶǈŘńƉśĩŞŌŎřĴŘĩłřŊŘŎǶňɨŊŕśŌŘȽŘŞŎŔĻŘĶŎŕřńřŏŘģ

İĿŘŞŎĴŕřŊŘŊŘŕśŏɹŞōŌǁřŎŇřŌǻŘłňŘĪĥĩŞŌŎřĴŘŞŎŊŕśŐňŎřŌŘłŞŎĨńǻŎĩŊŒɹĴŃŘ

ŔŊśŞŊŞŐŎŕřńŘİģŞŔɂĴŘŎĨńǻŔĦȰŕňŘĪĥĩƗŐřĴĨņřŊŘŔŚŌŘŇƉĿŘŎśŊŕśňŎřŌŘłŞŎ

ŔŘŕŘōɹ, ŔŕŞōŘĶĲŌŜŐŃħŔŘŌŘĻřĴĬȘ ŞōŘĶŊřňśŐŋŘŊŞŎŅŎĴŘŎňťřńŘİģİŃȘŊɹŃŚŃ

ŌǁřŎŌŘŇƉŎŇŘŌĴŎłĲŌśĵɹŞŅŊŃŘƉśŌŞŇŘŇŧŇĴŎřŊŘŎŅŘŧřƫŊɹŻř,ŞĶŘǨŚ-ŔĹŐŃŘĲ

ŊřŞŒœŃħĩńȁĴŅŘŇĬňŞŎŇřŋǻŎĴŎřńŘİŘ

ŞŔĨŇśŔŘŞŎŃƤŘŐŚŇĲťřĩŞĶŘǨŚ,ŌǁřŎĴƥŝ ňſƉŔŕřŃɌŚĻĶǈŘńƉśŞŔŕřŌǁřŎŞŎǱŘňřŃ

ĴŎřŊŘŎĩŒŘŞŎɂŃřľřĩŞŏŘĹŇŘŞŎŋŘĶŞŇĪĨŞŇĴɂŃřĴŜŐĨŊǱŘŎŔǗśĵŚŇŞŕĬńřŞŏģģ 

ĨŞŇĴĴřĺřĴŞńŘňĴńŇňŞŎŅſřłŋŘŎŃŚŧƉǶŚĴŝŃřȮŞŌ,İŌǁřŎŎŇŘŌɌŚĶŞłœƉ

ŇŘŌŞŎŇŘŌřŃŞŕŊŘǱřŎŞŕŘĪńřŏŘģ ŋŘŎŃŊŘŕŘŎŎɂŘŧŔŊśŌǁřŎŌŘŇƉňŎřİŌǁřŎŞŎ

ŌņɹɌŚĶŞłœ,ɌŚŌŕŘŞŅŊĲɌŚŊŘŏŘĻŚƉŔŞŌŃĩĬŞĴŞŃŘľřŌŜƥȁŊřŒřǦ-ŊřȰŕŎŜŞňňŜĻŘ

ňŘĪŊŘĿřȇŞŕŏŘģŃŘ®ŋřŃŞŎŊřŋřǈŞŅŊŘŞŅŊŚƉŎŔřĦŕŘŔŇŎĻŘĶŘŌņɹŊĺŘŔŎřĶŏŘģ

ŌŕŘɂŋśİĿŘŞŎňŘǢǻŞŅŊŃŘŎŜŞňǱŘňřŃŞŕŊŘĴńŘŞŎŌǁřŎĴƥǻŝ ňſŞŒœŞŎŎŘĻřŞŕŘĪńřŞŏģ

ĩŌĹŃśƴǻŘŌŜƥȁŃŘƉŇřĻŔřĦŕŘŔŇňŘĪĥǶŧĦĻŘĶŘŊŘĺřńřŞŏŞŊŘŏřĴŕřŞŏĨŃśɹŻřŞŕŊŇŘŕȀģ

ĴŘŎłŞŔŞŃŞŊŞŐĩŞŌŎřĴŘŎŊŕśŃŊťŊťŔŕŎŞŎĨņřĴŔĦĵɹŘŞŎĲťřĩŊŘŔĴŎśńřŞŏ

ŌņɹĿŘĴśŞŎŞĴŤłŔřŌǁřŎŞŎŞŔňōǻɹƻǱŘňřŃŞŕŘĪňŘŎřŇńřŞŏģŞŃłśŃŘŕŘŞŔŞŃŞŊŞŐ 

Ĥ ĨŅŝŒɹ ŊŘƥǻŘŎ ŔŞǁŒĤ
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ŞĴŊŐīǢŎƉĩŒŚŊǻŘŅňŎřŌŞŇŞŕŏŘģ

ĴŘŐȮŞŌİĿŘŞŎŔŊśŞŅŊŘŞŅŊŚŌŘŇƉŎňŜĻŘŇřŌŞƻŔŌŧŇřƴǻŘŎřŃĴŎŘĶŏŘģ ŔŊśĿŘĴśŎ

ŌŘŇƉŎňŜĻŘňƴŃřĨŏĶŘŞŕŘĪńřŊŘŎśŃŘĴśŔśĹŘŎśŎŜŞňĴŘōǻɹĴŘŎŚĴŎřŊŘĬŞƳŒɹŞŎŊŕśŃ

ŔřƴŘƻŇřĩōŘĪńřŏŘģŞŔŔŊśŇřŧŌŞŎĩĻřňōǻɹƻŞĴŤłŔřŊřŞŒœŊɹŃřȮŌķľřŇŘŕȀŌņɹģ

ňśŞŎŘŕřŃŌŘŞŇɂŃřŅřŇŎŚŃřŇřŃřŞŎňŜĻŘĴŎśńřŊŘŞŊŞŐɂŘŧŃħŔŊśŎŊřŊŘŎŅřŇĩĦĹŐřĴŋŻƉ

ŊɹŃŚŃĩŕśŎřĨŞŇĴĲťřĩňŎřŊŘŎŊřŋřǈŔŕŎŎśĩŔřňŜĻŘŞŎŞōŘĶŅŘŇĴŎśńřŞŏģ ŞŃŞŊ

ŅſřłŋŘŎŃŚŧňśŞŎŘŕřŃŌŘŞŇɌŚĻĶǈŘńƉŎňŜĻŘ-ňƴŃřİŞŃŋŏŋŘŊŞŎĻŘłřŇńřŞŏģŞŃłś
ĲťřĩňŎřŊŘŎŌŘŇƉŎŊŕśĬŅɹŌŞŎŞŔŌŘŇƉśōŞńŘĹřŃňƴŃřŒřĵŘŞŕŏŘģ

ĩŌŌŕŘɂŋśƉňŜĻŘŔĴŘŐŇĨľŘŞŎĩŎǕŕśİģŃŘƉňŜĻŘŔŎřŞŏĨŇɹŞŅŊŞŅŊŚƉŎňŜĻŘ

ŕśİŘŌǁřŎɂŔŘŅɂŘŧŃħŅřŇŞĶŘľŘİŞŊŐĴśŊƞŘōŘİŘŌǁřŎŞŎŘŞœĪķŞŎŔĦĵśťřɂŔŘŅŎǄŘ

ŕśİİŊĦŋŻŌŘŞŇŌņɹŉśŏ-ŉŐŔŕřŃŇřĻķŎŃřĩŎřňŜĻŘŞōŘĶɹĨŇɹŘŇɹňŅŘńǻŞŋŘĶňŘĪĥ

ĩłƻřŘĨŃŚŃŞŎɂŃřńŎɂŘŧŅśĪŒŕŞŏŘĴƉňŘĪĥɂŔŘŅŃřĩŎřŞŕŘĬńřŏŘģŊƥǻŌŘŇŞŔ

ŔĦĵɹŘŊŕśŃňŎřŌŘłŞŎŊŦřōŘĪńřŞŏŌņɹİŕřĴŘōǻɹȮŌĨŅɹŘŊņřĻŘŎřŎŕřĺřŘŌǁřŎŎŌśĵɹ

ɂŔŘŅĺťŘɂńŌ ŅřŇŎśĻĶǈŘńƉŎŌŕŘɂŔŘŅŊƞŇňŘĪĥĩĬŞĶŘľřİŇřƳȁǦ

ŔŌŧŎĵŘōŘĪńřŏŘģ

ūųųŪŌŔřŕŘŞŎŅřĨĥŌŘŇƉŎɂŃřǨŘŔŎřŏŘňŞŎŔŊśĲťřĩŌŘŇƉňŘĪĥĻĶǈŘńƉňŜĻŘĴśōřŊŘ

ŞĶŘŞľĨŋɹŘŔŞŎňťřŏŘňŎřŌŞŇŞŕŏŘģ İĿŘŞŎǱŘŧŚŋŘŊŞŎŎŕśńřŊŘňŎřŊŘŎŌŘŇƉŔŕřŃ

ŅŜŎŎśĩŔśńřŊŘňŎřŊŘŎŌŘŇƉśŞĶŘľřİɂǯŘŊŊŕśŃĩĴœȁŃĴŎřńřŏŘģŃŘŕŘńřŏŘňŘŐřĴŎřŊŘ-

ŌŘŞŇĩŌŅřĨĥŌŘŇƉňŘĪĥĩŞŌɂŔŘŅŎŘǄřŊŘŎɂŞōŘĻŇŘ!ŃŘ®ňśłřńřŏŘŞĴŊŐĲťřĩňŎřŊŘŎ

ŌŘŇƉňŘĪĥɌŚŌǁřŎŎňŎřŌŕŘɂŔŘŅŎŘǄřŊŘŎɂŞĹǦŘģ

İŕŘƶŘŎŘɂŘŧŔŃśŎŚ,ĨŒŚĴřŒŞŕŌŘĪŏŅŜŎŎśĩŔśńřŊŘĲťřĩŋŻŌŘŞŇŇřƳȁǦŅřŇŌŘŇƉŞŎ

ňŘŐřĴŎřŊŘĴśĪƐŘɂĴŘŒĴŞŏĲŞŔĪŅřŇňŜĻŘŞŎŋŘĶŞŇĪĻĶǈŘńƉɂŔŘŅŞŔŊŇĴŎř

ŔĨŐŞŉŎřōŘĪňŘŎřŞŏģɂŘŧŃħİŕřĴŘŌŔŘŎřŊřŞŒœĴŎřŅŜŎŎśĩŔřŊŘŞŏŘĴŌŘŞŇŞĶŘľřİ
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ŅřŇŞŎŔĴŘŐśĩŔřŔǄɹŘŞŕŊŘĩĶŎśŞŉŎřōŘĪňŘŎśńřŞŏģ İŔŊśĬŅɹŌƶŘŎŘĪǢŎƉɂŃř

ŔŌňȁŃŌŞŇŘŊŝƥřŊɹŻřĶŃŋŘŞŊŔŊśŎřŌŇĴśĺśĪĥŏŘģ ĩŞŌŔŌŞǯɂŔŘŅŎŘǄřŊŘňŘĪĥōŘŕŘ

ŅŎĴŘŎŇŜĩǦřȢŊŘŔŇŞŔȑ ,ĺśŎŚ,Ĺľś,ĴŎĹŜŏř,ĴŞŎĪ, ĴľřĦŞŊŘȩǻĿŘŎśĩŎǕĴŎřĨŏĶŘ

ŊŘŔŇŌĻŘŔŘŊśŇ,ǴƙŢ,ŃĬŏřĩ,ĹŅŎĪŃɹŘŅřĴřłřŎĵřŏśģ İŌřŃřĴřĨņřĴŘĦŒķŞŎŞĶŘľřİ

ŇřŎŘŌřœĵŘŅɹ(ŊřŞŒœŃħŞŋŘĶ)ŔŎƙŘŌŎĵřŊŘňŘĪĥɃřȎŌņɹŇŜĩĴřłŘŞŕŘĪĶŏŘģŃřŇř

ŅřĨĥƉŎŉśŏŌŘŐňŘĪĥŋŻŌŘŞŇŇřĻŊĶřĹŘŞŎĨņřĴňŎřŌŘłŞŎŌśĵɹŃħŌǟŚ,ŞĶƠś,ŃŎŘľňŎř

ŊřŋřǈŉśŏĶĺĵŎŘŅřŞŇŏĶŘĬńřŞŏĲŃŘ®ŔŕřŃŊťĴśƠŞŎľŘĴśĩŞňŘŃřĩŌɲĶĺĴŎř,ŞŔĶĺĴś

ŊœǻŊœǻņŎřŊĦĹŘĪŎĵřŊŘŎŊŕśĬŅɹŌĴŎśńřŞŏģŞŔŞŃŞŊŞŐŉśŏŌŘŐĲĩŌɲňȽŎŌŘŐĴŎř

ĩłřŊŘŞĶŘľřİɂńŘŞŎňŘŏľřĶŏŘģ

ŃŘ®ĺťŘĹŘŏřńřŏŘŋŻŌŘŇƉŎňśŎŚŌǁřŎŌŕŘɂŔŘŅŃřĩŎřĬňŞŎĶŞŊœłŘģ ŞŔŞŃŞŊŞŐ

ŞŔŘŔřĩŏŌřťřĩŇńřŊŘŎśŞĴŞŃĻłňśŎŚŎŞŏŘĴŌŘŇƉŔŕřŃŔǑĴǻŎĵřĨŋťŘŞĴŌřŃřŃřĩŎř

ŕśİŃŘŎŊřŊŎłŚĩłśńřŞŏģŋŘŎŃɅŌłŞŊŞŐōřİōŘŕŘňŘŎřŏŘňŜĻŘňŜĻřŎŊřņŘŇĿŘŎśĩŎǕ

ĴŎřĨŋťŘŎǄŘŔǑĴǻŚŧŔŊśɂĴŘŎňśǯĴŌņɹĴřłřĩłśńřŞŏģ ŎńōŘȽŘňŘĪĥķŇķŇŌřľřĦ

ĹŘŏśńřŏŘģĿŘĴśŎŌŘŇƉňŘĪĥĲťřŒŘŒŘŦŚ,ŌśĴśľ,ŞŊŒĩŅřŞĴŌřŃřĩŞŌŎřĴŘĩŔřŊ,ŞŔ

ŊřœŧŞŎĩŞŏŘĹŇŘĹŘŏśńřŏŘģ

ŞŌŘķŞŎĿŘĴśŎŊŘŔŇ,ĩŌňŎřŊŘŎŞŎŘŞœĪŊŘŔŇĿŘŎśĨņřĴŘŎŕřĺř,ĴŕřŞŏŋśȢŞŕŊŇŘŕȀŘ

ŞŔňśłřĩľřȇ ŞŎĨņŘĻŘĶŘŞŇĪŎĵŘōŘĪĺřŘŔŊśňŘŐřŞŎɂŘŧňĹŘŒ œŘĿřİŞŏŘĴƉňŘĪĥĨǈ,

ťŘŏŌŘ,ŞŊŔŎ,ĵľŘ,ňŘŞĹťŚĲſŚŎřĴŎŘōŘİĲŞĴŊŐŞŔŃřĴřŌǁřŎŎŃŐŊĵŎŘŞŎŎĵŘŕśİŘ

ŞĴŊŐĴřĺřŞŋŘĶ,ŞōŌřŃřĴřŞĴŤłŔřɂĴŘŎŎŉŐ,ňřĿŘŊŘŌřĿŘĪŃɹŘŅřŌǁřŎŎĬňŎŌŕŏŘĴś

ĿŘĴśŎƉŞŋŘĶĬňŏŞſŊŘŁřŊŘĴśŇřĩōŘİŘŞōŞŕŃśĩŌňśŎŚɌŚŌǁřŎŞŎķŎŃřĩŎřŎǄŘŎ

ŞĴŤłŔřňŅŘńǻňŞŒŇŘŕȀ;ŌŞŃŔŊśŞŊŞŐķŎŃřĩŎřŞŋŘĶĿŘĴśŎƉňŘĵĴśŞŇŊŘĴńŘƶǁŞŎ

ňĴŘĪŅřİģ

ĩŞŌŇɹŘŒŋřȢĩŔřŊŘĩĶŎśĹŘľŘŇśĶŘŔŕŎŞŎ(ŌǁřŎĿŘŎśŒŞŕňĹŖřȥŌŘĪŏ)ŅśŎŞŎŎŕśńřŏśŘ 

ňŘŐřĩĶŅřŇŔǄɹŘŔŌŧŞŎŔŊśŔŎƙŘŌĴřłřĩłřŌĥśɃřĻŞŎŇŎĵřɂŘŧŃħŊŘŕŘŞŎ ŕȀ ŎŞĵģ
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ŞŌŘŎňŘŐřňťřńřŊŘŅřŇŌĥśĶŘņśĩŔŘŎřŎŘŃřŅśĪľŘŞŊŐśŞŎŘŞœĪĩŎǕĴŎśńřŏřģĶŘťřŞŎŔŊś

ɂŔŘŅŎĵřĩŞŌɂŘŧŞŋŘŎŎśŊŘŕŘŎřŔŘŞŦŃřŇřķƞŘȺŘĪŋĴŎřĩŔřŌǁřŎŞŎňŜĻŘĩŎǕ

ŞŊŐĴśňŕĦĹśńřŏśģōřŊŘĩŔřŊŘŊŘľŞŎŌƞĪĶȢňŘŕŘťŎĹŜŐŊřǯŘŎĴŎřŎŕřńřŊŘŎśŊŕśķŘľř

ŎŘǯŘĴśĨŃřȮŌĴŎřōřŊŘĴśŕśİŘ

-ŎŊřŊŘŎİɂřŏŬůŃŘŎřĵūųųŭ-

ŞŔŅřŇŞŔŌřŃřŞŋŘŎŎŘŃřŎśĬĿřɂŔŘŅŎŘǄřŏř, Ĩǈ,ŀŘŏŌŘ,ĵľŘ,ŞŊŔŎ,ŋĻŘĲŞŋŘĶňŘĪĥ

ňśŎŘŊťŞȸŞŎŋƥȁŔśĻřŎŞŌŘŕŇŞŋŘĶŌņɹģŔŊśɂŔŘŅņŎřĶŘťřŞŎŊŔřŊŘňŞŎŞĶŘľřİ

ŊřœŧŋŘŊřŞŌŘŎŌŇŊřŒŝĦĵŐřŃŞŕŘĪĬĿřŏŘģŊŘŎŌɲŘŎŌŞŇňĴŘĪŊŘĴśŞĹǦŘĴŏř,ŞŌŘŎ

ŔĴŘŐŎĴŝŃĴŌǻĴśŘŞŌŘŎņŘŎłŘŞŕŏŘŞō,ŌĥśŔŊśŞŋŘĶĿŘĴśŎŊŘŔŇŞŎŎŘǄřńřŞŏŌņɹŞĶŘľřİ

ňśŎśłŘ(ŕśİŃŇřŎŘŌřœŇśŞŕĥ)ŏśŕŘĵťřĴŘŞŎŞŊŔŎĴśķŘƞřŞŅĪĺřŞŊŘŞņ!ĩĬĩŌŎķŎ

ŊŘŔŇņśĩǴƙŞŎňśłřŞŔĪĵťřĴŘĴśŞņŘĪŞŋŘĶŊřĴŎřĺřģŞōŞŃŌŞŇňĴŘĪŞŏŌņɹŇŜĩ

ĵťřĴŘĴśŊŘŇŜĩŊŘŔŇŌŘĻřŊŘŇřŌŞƻŔŅɹĴřłřĩłřńřŊŘǴƙŢ,ĿŘĴśŎŊŘŔŇŊŘƃŎśĴŘŦřŏŘňŎř

ŌŞŇŞŕŏŘŇřŘŃŘ®ňŞŎĹŘŏřŏŘŌŇŞŎĨŔĦĵɹɂŒɨŊŘĹŚģŌĥśŊŕśŃŊřĹŐřŃĨŊǱŘŞŎŎŕřŏřģ

Ş̄ŔĪľŘŞŎŞĴŞŊĩŌřœŎŘǄřŞŅĪŇřŃ?ĩĬňřĩĻŎŔśł...ōŅřŞŕŘĪńřŊŞŃŞŊİĵŘŅɹŔŊś

ŌŘŎŘŞŕŘĪĶŏŘ°ĪŃɹŘŅřĪŃɹŘŅř...

ŃřŇřķƞŘŎŎŘǯŘŔŘŎŘȺŘĪȞĴŎřŊŘŞŊŞŐŞŌŘ®ǶŘŌŚŞŌŘŞŃŊśļŘĪĹŘŏřńŘƻřŞōŌĥśİŌřŃřĴřĺř

ňŘňĴŘŌĴŎřŞŅĪŇřŞŊŘŏř..ŌĥśŔŊśŒśłśńŘİģŞŕŞŏŇřĻĴśſŌŘĴŎřňŘŎśŇńŘİģĩŞŌŋŏŞŎ

ōŘĪňĦŕĹřŏśģŞŔŅřŇňŜĻŘŔŎřŏŘŞŊŐĴśŅřŇūūľŘŞŕŘĪĶŏŘģŃŘ®ňŞŎŊǄśŌřŐŇİŊĦ

ĵřĩňřĩŎĴŘŌŔŘŎřňśłřŔŊśŊŘŔŇĴśŔŇĴśĶŘťřŞŎŏŅřĩŞŌķŎŌśŕĥŘŞŕŏśģŞŔŅřŇŞŉŎřŊŘ

ŊŘľŞŎŌƞĪĶȢňŘŕŘťĬňŞŎŔŜōǻɹŘǯŞŕŊŘŎŔśǁŎŅŝŒɹŞŌŘŎĩĻřŊřŌŞŇĨĺřģķŞŎ

ňŕĦĹřŊŘňŞŎōńŘȮŞŌķŎĴŘŌŔŘŎřĲňŎŅřŇŎĴŘŌŔŌɲǄřŃŊɹŊǱŘŞŎŎŕř,ŌǁřŎĲĨŎśĩ

ŏśŕŘĵťřĴŘĴńŘĴśňŘŞŔŘŎřōŘĪńřŏřģ

ŞŃŞŊİķľłŘŎĨŞŇĴŅřŇňŞŎĩŞŌŋŘŎŃŊśŏřŊŘĴśōŘĪńřŏśŘ
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-ťřŞŔŌɲŎūŪŃŘŎřĵūųųű,ŒŕŚŅŇĶŎ-

ŎŘŃřŞŎŞŌŘŎŇřŞŌɨŘŻǶňɨŞŅĵřŇřŅŋŘƍřōŘĪńřŏŘģ

Ō̄ĥśŞŔŅřŇŞŌŘŎňŎřŊŘŎŔŕřŃňśŎŚĴśĿŘĴśŎŅŒǻŇĴŎřŊŘĴśōŘĪńřŏřģŊŕśŃŋřťŋřŃŞŎĻŞł

ŌǁřŎňƠŘƉŔŕŘŧŃŘŞŎŅřĨĥŌŘŇƉŎŋŏŅŒǻŇŞŕŏŘģňŞŎĴřƻśŕĿŘŃŌĥśŊŘľŊłŘŞŕŘĪ

ŌǁřŎŎŊŘŕŘŞŎŞĴŤłŔřİĴĻŘĶŘŞŎňŕĹřĦōŘĪńřŏřģŞŔŅřŇŎŋřťŞŎĲľłŘĲľŎŘŞŎŞŌŘ®

ŔŕřŃōŘĪńřŊŘňŎřŊŘŎŎŔŅŔɹŌŘŇƉśŞĵŘĻřňŘĪřŏřŇřŘŞŔĪŕĻřōřŊŘŎŋŧŞŎŕĿŘȖĹŘŎřĩťĴś

ĹŘŕȀĪŃǯŃħŞŕŘĪĬĿśńřŏřģŞŌŘŎŌŇŞŔŞŃŞŊŞŐĿŘĴśŎƉśŞĴŌřŃřŞĴŞŃſłĩĶŎśŋŏŞŎ

ŅŒǻŇĴŏř,ŃŘ®ŋśŏřōŘĪŞĴŌřŃřķŎĴśŞŉŎřŊř; ŞŔĪĹřƻŘŞŎńŘİģĩĶŎśŒśłřńřŊŘŊřŋřǈ

ŅśķǻľłŘŎĵŊŎĴśŌŞŇňĴŘĪİŞłĨŞŇĴĩŒƉŘŌņɹŞķŎřŎŕřńŘİģĴŘŞŐĴřİľŘłřŞŇŊ

ŋŧŞŎ,ŌĥśŋɹŘŇřľřŊɹŘĶĴśĴŘĵŃŞŐĹŘňřņŎřŞŊĴŎŔśŇŘŕŘŎľřĴśĴŘŇřŞŎŞķŘťŘĪŒŘŦŚĴŘŇřĴś

ĻŊŎŅǯĴŎřŌŘťřņŎřńŘİģ ŞŉŘȚŇńřŊŘŎśŞĴŌřŃřŞŌŘ®ǶŘŌŚƉśŞŋľřŊřŞŔĪĹřƻŘŞŎńŘİŘ

ŌĥśİĴŘĿřĩŞŕŘĪńŘİ, ŌŞŇŞŕĬńřŏŘŃŘŕŘŇřǠŧŌǁřŎŊŘŕŘŎŎŞĴŤłŔřİĴĻŘĶŘģ ŇŚŐĹȮ

ĿřȇŞŌŘŎňĺňŞľĩĬŞŌŘŎťŘŕŘłňŞľŅśĪľŘŊŕśĬƏŇťřĩĶĺǴǦŅřŒśńŘİŘŞŕŞŏŌĥś
ŇřŞĻŞĴĬĥĿřĨĺřĻŘłřňŘŎśŇńŘİŘ

ĩĵřŊśŏŘĪŇřĻŎǱřŃřŞĵŘĻřŏŘŞŊŞŐŞĶŘľřİŅŝŒɹŞŌŘŞŃĹŌĴŘĪŞŅŏŘģŅśĪŇťřĩĶĺŎ

ŌļřŞŎŉŘƉŘĻŘĶŘŞŎĶĺŎĨņŘĬƏňōǻɹƻŊŘŔŇŔŊśŏŅŘŞŕŘĪńřŊŘŞŅĵřŏřģ ńŘĴŌŘŎřńśĩ 

ŞŕŘĪńřŊŘİŞŃŊŘŔŇŌĥśŞĴŞŊĩĶŎśŞŅĵřŇńřŏřģ ŊŘŕŘķŎŌŘŇƉŞŎŞŋŘĻřŞŎŎǄŘŞŕŊŘňŎř

ŊťŊťŎŔĩĬňřƥŐŎŊŘŔŇŔŊśĩŞťŎĵŘŞŕŘĪńŘİĲŊŘŔŇŞŎŌŕŘɂŔŘŅŎĨŊŒřǦŘĦŒ

ŞŊŘŐřŞŕŘĪŏŘĶřńřŊŘŎŅŝŒɹňŎřǤŘŎŞŕŘĪŞŅĵŘōŘĬńŘİģ ŔŞŃ ĴřŔŅɹŞŎŘŞœĪŔŘŎřŊŘŕŘŞŎ

ŊŘŔŇĶŞŅĪŞŅĪĺƻřňŜĻŘŎŚģ

ŃŘňŞŎĴřĺřǴǦŇśŞŕĥģōŅřĲĴŘŕŘĴśŞŅĵřňŘŎřŏřŇřĨńĹŞŌŘŎŔŊśŀŎĴśĩŞťĬŞŋĪĶŏŘňŎř

ŌŞŇŞŕŏŘģĩĬŌĥśǶŃħɂŊŝƥŞŕŘĪŞŔĪŊŘŔŇĶŅŘŅřĶĴśľŘłřŞŕŘĪĹŘŏřŏřģ

ĬƤœǻ :  ŒŎŃ ŬŪŬů ŔĦǭŎł|| UTKARSA : FALL 2025 EDITIONŪŮū                                                                                               041



ĴřĺřňŘŅĹŘŏřŇťřĩĶĺňŘĵŞŎňŕĦĹřŏřģŊŘŔŇĶŅŘĴśŞŅĵřŊŘŎŌɲŘŎŞŌŘ®ĩĵřŇťřĩĶĺŎ

ĬňŎśŃŐňōǻɹƻ ŇřŎŚſłĴŎřĹŘŏřŏŘģŕĿŘȖŞĴŕřĻŞłŞŌŘŞŃĴřĺřĴŕřŊŘňŎřŌŞŇŞŕŏŘĴřƻś
ĴřĺřǴǦŇńřŏŘģ ĴřĺřŞĶŘľŘİŞŌŘŞĶŘťŞŎŊŘĻřŏŘŞĴĬĥĻřŇřœĴśŌŘťřňŞĴĪŏřŋŘŊřŃŐĴś

ĹŘŕȀŏřģ ŞŌŘŎňŘŅŞĶŘľřİŇŎŌĻřŇřœĺśĪĥŊŘňŎřŌŞŇŞŕŏŘģ

ŞŌŘ®ňŘŅŃŞŐ,ĿřȇŞŌŘ®ŒŘŦŚŞķŘŞťĪŞŅŏŘňŎřĻŘĶŘŞŎŅśĪľŘŊťŇťřĩĴŃŘĲňśŐŘİ

ňŘĬĥŒŞĶŘľřİĴŅŐŚňȽĬňŞŎńśĩŞŕŘĪńřŏŘģ

ŞŌŘŞŃŏŘĶřŏŘ..ŔŞŃ ĴřĴřİŞŌŘŞŃĴŕśńřŏŘ,İŞŃĴŊŘŔŇŔŉŘĴŎřŊŘĴŘŌŞŃŘŎŕȀ!

ĩ̄ŞŎİŞŃŊŘŔŇĴłŌĥśŌŘĻřŊř?ŃŘňśłřİŃřĴřňŘĬĥŒŞŎ?°ŊťňŘľřŞŎĴŘŕŘĴśİɂŒɨ

ňĹŘŎśńřŏřŌĥśĻŘłřŇřŞŕŞŏŞŌŘŎĹŘŎřňŘǢǻŞŎĴŘŕŘĴśŞŅĵřňŘŎśŇńřŏřģŞŔĻŘĶŘňśŎŘŒŜŇɹńřŏŘģ

ŞŃŞŊŃŘ®ňŎŌŜŕśƥǻŞŎſłřĴňŘĪĥŃŞŐŊŔřňťřŞĶŘľřİŇťřĩĴŃŘĴśĺśĪĥŊŘĴśĶŏŘŞŊŞŐŞŌŘ®

ŇřŅŋŘĦĶřĶŏŘģ°

ŞŔŞŃŞŊŐĴśŞŌŘŎŋŘŎŘȮŘƻŌŇŕĿŘȖŒŘƻŞŕŘĪōŘĪńřŏŘŞŌŘŞŃĴřĺřŞĶŘľŘİŕĻřńřŊŘĻřŇřœ

ŌřŐřĶŏŘňŎřŌŞŇŞŕĬńřŏŘĲŞŌŘĨĻŘłŃŞŎŞĵŘĻśńřŊŘŞĶŘľřİɂŒɨŎĬƥŎŌřŐřĶŏŘňŎřŌņɮ

ŌŞŇŞŕŏŘŞŌŘ®ŌŇŊśļřĶŏŘģ

ōŅřĲŧŘŋřŃŞŎĨŞŇĴŅřŇĶťřōŘĪńřŏŘ,ĲĩŞŌŎřĴŘŞŎŞŔŅřŇŎňŘŐřŞŎɂŔŘŅŎŘǄřŊŘĴńŘ

ŞŌŘ®ŌŇŎśňśŎŘňŘŞŔŘŎřōŘĪńřŏŘ,ŃńŘňřŞŌŘŎŋŘŊŇŘŎŇřŅŋŘĶřĦŊŘňŞŎŌņɹŞŔĪŅřĶĴśŕȀ

ĹŘŏřĶŏŘģŞŌŘŎĨŊŞĹŃŇŌŇĩŞňĩŞňĪŔŘŎŘŞŅĪŞĶŘľřİŔŞǁŒŞŅĬńřŏŘģŞ̄ŔŅřŇ

ŞŌŘŎňśŎśłŘĴŎĹŜŏŚŞŎŞŊŔŎķŘƞřŊŘĲ(ŕśİŃ)ĩŌřœŔŉŘŞŕŘĪńřŊŘŊŘŔŇŌĻŘǴƙŎ

ŊɹŊŕŘŎŞŔŕřŞŅŘœŞŊŘņĲƶǁŎĬƥŎŔŞŃĴřŞĴŕřŞŌŘŞŃĻłŘĪŞŅŏŘģ
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ĬňŞŎŘŻķľłŘňŞŎİŋřŃŞŎĨŞŇĴŊœǻŊřŃřĶŏŘłřģ

ūųųŰŌŔřŕŘŞŎĩŞŌĹŘľŘŇśĶŘŔŕŎŎśŇɹŘŒŋřŏĴśŊŅŐřŞŕŘĪĩŔřŏśĲŊřĶŃĨłĹŘŐřŒŊœǻ 

ŞŕŏŘłřĩŞŌİĿŘŞŎĨĺśģ ĪŃřŌņɹŞŎŞŌŘŞŃĨĻɎńŎňŘŐřĴŎřŊŘŎŞŔŤŋŘĶɹŌřŐřĺřĲŞŔ

ŅŘŧřƫŔśŎśĵśŎśŞŎŔŌŘňŇŞŕŘĪŔŘŎřĺřģňŊǻĨŇśōŘŧŚŞŋŘĶŃřĩŎřĴŎřķŎĿŘĴśŎƉśňŎŒřĺř-

ŞŕŞŏńŞŎŞŕŞŏŞĴŞŊŌǁřŎŅřĨĥŌŘŇƉśķŎŃřĩŎřɂŔŘŅŞŋŘĶŏĶŘĪŊŘĴńŘŌŇĴśĩłřŇřģ

İŕřĨŇśŋŜŃřĴśŊƥǻŌŘŇİĪŌŜŕśƥǻŞŎŏřňřŊƴĴŏŘŞŊŞŐŋŘŊśĺř,ńŞŎŇśŞŕĥŊŎĦŊŘŎŌɲŘŎ

ŊřǢĴƥǻŘĨŅŝŒɹŊŘƥǻŘŊŘŕĴŋŘŊŞŎĩŌĻŚŊŇŎĨŞŇĴŎŕŔɹŎĬŞŇɭŘĹŇĴŎƻř, ōŘŕŘŌŇśœɹ

ŕśİŃŽĹřȖŕŝŅŧĦĶŌĴŎřňŘŞŎģĬňŞŎŘŻķľłŘľřŞŊŘņŕśİńřŏŘŞŔĪŌŜŕśƥǻ¤ŞŌŘ®ňŘĪĥİĴ

ĨŅŝŒɹŔŞǁŒĲŞŌŘŎĨƻŅǻŝǦřŎŔŌŚſŘŎŔŌŧŘ

ĻŧɌŚĻĶǈŘń!

ɂŞĻŒ ŇǁřŇŚ ŅŘŒ
ŇɹŘŒŋřŏ, ŞľŞŇŔř
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Ĥ ɂŘŊŝťŃɹŧĤ

Ş̄ĴŌŞƻ ŊƣȁŊř ŞŔŕř ŋŘœŘŃŚŃ ŋŘŊ,

ĻŚŊŘƬŘŞŎ ňŎŌŘƬŘ ŋŜŌŘ ĩŊřŋǻŘŊ ģ̄

ŔśǁŎŃŘŎİĪĴńŘĴśĨŃřŔśǁŎŋŘŞŊŕŝŅŧŎŔŕŞōŘĶĻŇɭŘŌņśŔŜŅŇ , Ĵ̄śŔśŌŘƙŐř°ŞŎ

ŅśĪņŘťřŞŏĵřńřŞŏ]
ĩŕŘ! ĨňŜŊǻ İĪ ĴńŘ ňŅřİģ 

ŞŔŤǁōǻɹŞŎİĪĨŌŎŘŊŃŚŞŎĩƬŘ-ňŎŌŘƬŘİĴŘĴŘŎŕśĨƻřģɂŞŃɹĴĴłĩĬŞĴŘłŞŎ

ıǢŎŚŧŒŻřɂĴŘŒŕśİģŌŇ-ɂŘł-ŕŝŅŧŞŎŒřŕŎłŕśİģŔŝǦřŎİĪŔƥŘŞŎŔŝǦřĴƥǻŘŎǴŒǻ

ĨŇśŋŊŕśİģňśǪŎĶǄ, ŉŐŎǶŘŅ, ŔŊśĻřŌŘŎŅŒǻŇĩĬŔŝǦřŎŒǏŇřĴɫłŎɌŊłŕȀĩŌĴś

İŕŘŞŊŘņĴŎŘİŞōĩŞŌİĪŊřǢɄǹŘƠŎŔŌǯŞŔĪıǢŎŚŧĨĦŒģ

ĨŊɹŘĻŌņśŎİĪɂĴŝŃřģĨňŘňɕhŃřŌŧİĪĻŚŊĻĶŃģĨłśňŎŌŘłśŞŎŋŎřŎŕřĺřňƗŌŕŘŋŜŃŎ

ĶśłģĨǦŊņŘŇŚƉŋŐřĻŚŊƉňŘĪĥİĪĿřŇřŒǏŎŌņɹŒǏĨĺřģĨǄĴŘŎŎŌņɹŔƥŘĨĺřĩĬ

ĩŞŏŘĴŎŌņɹģǴŒǻ, ĶǄ, ǶŘŅ, ŅŒǻŇŃńŘɌŊłŞŎİĪŊřǢɄǹŘƠŊɹŘǊģ

ŊřŒŘŐİŔŌȰŔĦŔŘŎ, ŔśǁŎİŔŝǦř; ĨŕŎŕĻŚŊĻĶŃŔŌŧŎŌŕŘŔŌśȿĨŃřȮŌĴŎřŕśİ

ŋŊřŞœɹŘŇɭʮĵŚģɂĴŝŃřɂŃřŌśŕŜƥǻŞŎĨŞŇĴŞŊţĹřȽɹĩłřŎĵřŅřİĩŌŎřĩĶŞŎģɂŞŃɹĴŅřŇ

ŞŇĪĩŞŔŊŘƥǻŘİĴŇŜŃŇɂŋŘŃŎ; ɂŞŃɹĴŎŘŃřĩŌĴśŞĹŞŃĪŅřİŞōİĴŇŜŃŇɂŋŘŃ

ĨŞňſŘŌŘłģ

ɂĴŝŃřŔŃɹ-ŒřŊ-ŔśǁŎ, ŎŕŔɹŌŧŇśŕĥ; ɂĴŝŃřİĴŞĵŘŏŘňśǯĴ, ĩŅŒǻĶśŎś, ŌŌŃŘŌŧŚĻŇŇŚ, 

ŅřŊɹŞĹŃŇŘĩĬŒŘǢŃŞɂŎłŘģİĪɂĴŝŃřŎŎŕŔɹĴńŘŋŘŊřŊřǷřŃŞŕŊŘĨŞňſŘōŅřĩŞŌ

ŇřĻĴśĩŕśŎřĨƻŎƍŋŘŞŊĻŘłřŃńŘĩŌŎĶśłŘŊŐŚĴśĩŕśŎřĬǈŃĴŎřňŘŎřŊŘŞŃŞŊɂĴŝŃřŎ

ŅřŊɹŎŜňĩŌŎŅŝǦřŞĶŘĹŎŞŕŊģ ŞŔĪ ɂĴŝŃřŎŘłŚ Ŕŕ ŊŘƥǻŘŐŘň ĴŎřńřŏř İĴ ŇřŃɹŃǻśŞŎģ
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ŒŎŃŎŒřŒřŎŊśǁŘĴśĺŘŃřŞŎŋřŞĻĪŞŔŞŌŘŞŃŞŅĵřŕŔśńřŏŘģ

ŃŘĺŘŃřŞŎŕŘŃŞŅĪĴŕřŏř;

İ̄ĪŃŒŚŃŐŞŕŊŘŞŎŏŘĶřĺřŔŊśģİĪŔŊśĻŃŇśŞŃŘŎŒřŎŚŕŚŇŞŕŘĪōřŊŞŅĵśŞŅĵśģĩĬ

ŃŘňŞŎŕŘťńŎŘŒŚŃŞŎİĪŊŇŘŇŚŔŊśĴśĩŞťŕĻřōřŞŊŒŜŇɹŃŘŎŔŘŞńģŞĴŌřŃřĵĥŘĵĥŘ

ŏŘĶřŊŊłŇīňŘŕŘťŔŊśģŞĴŌřŃřİĪŔŊśŔŕřňŘŎśĺśŃś!°

ŞŌŘŕŘŃĴśĺśĪĥŞŔĴŕřŏŘ;

İ̄ĪŃȰŚœɭĩŔřŔŊśĻŞŅĪĶŏŘģŒŎŃŎĴŘĴŎĩĬŞŕŌƻŎŒřŒřŎİĪňȽŔŊśĴśļťŘĪ

ŞŇŞŊģŃŘňŞŎŕřŌĴŘĴŎģŞŌŘĺŘŃřŎĬœśŌĴśĴřĺřŃĩŎŘŌŌřŐřŊģĴťŞŏĬŞľĪŊřĨǛģ

İĪĮŃśŔŊśŃŘ®ŎŋřĩłģİĪĮŃśŎƍŞŎŞŔŞŌŘŞŃĺśİĥģŞŌŘŃŇśŞŎŞŎŘŌŘƗŋŎřŅřİģ

œȩ ĮŃśŎŎƍŎŔŞŎŌĥśŌƒřōŘİĩĬİĪŌřŃřŞŌŘŎŔŌŧŔŊśĴśĩŞťŞĴŌřŃřĹŘŏřōŘİĻŘłř

ňŘŞŎŇřģİŕŘĴśŕȀŃŌĥśŞŋŘĶĴŞŎĩĬĴŎŘİŔŋřƉśģ°

ŞŌŘŞŃŞĴŘŐĴśĩĬľřŞĴĩĬŞĻĪŞŇĪŞŔĴŕřŏŘ;

Ş̄ŌŘŞĴŘŐŎśİŀśľřİŎśİŞŃŞŕŏśłř; ŞĴŞŊŃŞŃĨťśĩŏŘĶřĺřĴř!İĪŃĴŘŏřňŎřŏŘĶśĺř; 

ňǁŎŊœǻŃŞŐİĪŌŘľřŞŎňŘŅńŘňřńřŏśģŞŔŞŃŞŊŞŐĴĥŘŋĥŘŞĴŞŃŘľřĶĺŞŎŊƣǻŘŐŚŞŎŋŎŘ

ĨǛŞĴŞŃňȽŕȀńřŏŘģŞŕŞŏŃśŞŌŘŞŃŒřŎŚŕŚŇŋŘŊřŇńřŏśģŞŔĪŊƣǻŘŐŚŞŎŕĻřōŘĪńřŏśģ

ŃŘ®ňŞŎŞŔŕŘťńŎŘŒŚŃŞŎŕřŌňŘŃŞŎŞĵŐřńřŏśňƗŘŊŇŊœǻŃŐŎŞŔĪňřŏŘľřİňŎřģ°

ŃŘ®ŎŞŔĪĴńŘŊŘƥǻŘŞŌŘĴŘŇĴśŞŋŅřŞŌŘǳŘŧśĴśĬȘ ŞŊŐřŃĴŎśńřŏŘĩĬŌĥśŃŘ®ŎĴńŘŎ

ĴśŕśĴŞŎŞŌŘŎňǁŎŊœǻĴśķťřĴŞŎĨŇśŋŊřĶŏřģŃŘ®ŎĺŘŃřĬňŞŎŞŒŘĪňťřŏřģĩĵřŌśŅřŏřģ

ŔŊśŒśłřňŘŎśńřŏřŃŘ®ŊśĴśŎǴǁŇĩĬŞŌŘŎŌņɹģŔŊśŞōŌřŃřİĴŘĴŘŎŞŕŘĪōŘĬĺƻřģŞŔĪ

ǴǁŇŋřŃŞŎœȩ ĮŃśĶśƙŇŎļƉŘŎŞŌŘŋřŃŞŎŒřŕŎłŋŎřŞŅĬńřŏŘģ

ŞŌŘĺŘŃřĬňŞŎĴŘŕŘŎǴŒǻňŘĪŞŅĵřŏř; ŎƍŊřŎƍňƣǻľřİģļŎřňťřĺřŃŎśŀŘŐŎśģŕśİŃŞŔ

ĩŌŅśĪĻłƉǴǁŇŒśłřŊŘĴśĴśŃŜŕŐŚŞŕŘĪńřŊģŃŘĴśŞŌŘĺŘŃřŔŕŕŘŃŞŎĹŘňřņŎřŏřŞŔĪ

ŌŞŃģİŞłŒŎŃŊŝſŎŘĻřŔŊśƉśĩĬĥŒřĹŘŏřńřŏŘģŌŝŅśŌǁŔŌŚŎłŞŎńřŏŘŒŚŃŐŃŘģŕśİŃ
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İĪŊƣǻŘŐŚŔŊśĴśĩĵřŌśŅřŞŌŘŕŝŅŞŎĩƉřŊŘŞŎŏŘĶřńřŏřŌĥśģĩĬŞŕĻśńřŏřİĪŅśĪňŅ...

ŞŌŏŘłř ŌŘĶśĺř ŒŎŃ, ŞŅĪ ňǟŞŊ ļŘťř

ŞĴŘŞŐĪ ŇřĨĪ ņŎłŚ, ŎŘłŚ ŞɂŞŌ ĻŘŊśťř

ŒŚŃŐ ňŎŒ ŅřĨĪ, Ŋƣǻ ŊřŊƣǻ ňŞƣǻ

ńŘŌř Ňřİ ŒŚŃ ŒřŒřŎ, ŔŎŘĶŞŎ ĨňŞƣǻ

ŔśņŚĻŞŇ!

ɂŘĴŝŃŞŅŘœŞĴŊŐĻŚŊĻĶŃŞŎŞŅĵŘōŘİŇŘŕȀŊŎĦĹİĪŒŎŃĮŃśŊŝſĻĶŃĴśŌņɹ

ĹŐĹƗŐĴŎřŅřİģĬƥŎŞĶŘŏŘƴǻŞŎİĪɂŘŅśŋǻŘŊŞŎŊŇŃŎśŏŃŘňŝńřŊŚĴśĴŎřŅřĨƻřŊƣǻŘŐřŎ

İĴŊřǯŚƣǻĶƻŘķŎģ

ĴŕřŊřŞŃŞŊ; ŒśłƻśŞĴŌřŃřŕśİİĪŎƍŊřŎƍŎŔŌŘŕŘŎĩĬɂĴŝŃřŎŘłŚŒŚŃĮŃśŞŎŇřĻĴś

ŒśɅŞĻɹŘƯŘĩĬŕřŌĴŘĴŎŞŎĩƐŘŅřŃĴŎřŊŘňŜŊǻŎśŇřĻĴśŔĻŘĪŊŞŔĮŃśŔŘŎĴŎřİĪňȽļťŘ

ŒŎŃŞŎģ

ŞĴŊŐŇřĻňŘĪĥŇśŕĥŊŎĦĹɂŘłŚĻĶŃŎĵŘŅɹŋƠŘŎŞŊŘŏŘĬńřŊŘŔŊśĻňȽŔŊśŊřŋřǈĩŐŞŎ

ŌŘľřŎśŉȧ ŉŎȧ ĩĬōŊſŘŎĻŘŇŔĦȰŕĴŎřńŘƻřĻŐĴłŘŔŕģŊŘŧśŌƠŐŎśĨƍŘŎĴŘŌɰ, 

ŌŕŘŒŜŇɹŎśŔŜōǻɹŎŒɭŚŌņɹĨłŘōŘİģĩŎǕŕśİĨǈŊɹƙŇŎŞĻţŊřĴɂȮřŧŘģɂǯśŃŕśİŋŐřĴř

ŋŐřĵŘŅɹŔŘŎģİĪŔŊśĨŕŎŕ, ɂŃřŅřŇŏŘĶřŎŕřńŘİģŎŘŃřŅřŇİĪŔŊśŞŎŊɹǯŎśŕƻřňȽ

ŔŊśģĩŞŏŘĴĲĨǄŘŎŎŎŕŔɹŌŧŏŚŐŘĪİģ

ŒŎŃĴŘŐŎĩĶŌŇŞŊŞŐŅřŇŔŘŇŞŕŘĪĩŞŔĩĬŎŘŃřŏŌɲŘŕśİģŞŔĪĨŇśňŘŃŞŎńƠŘ

ŊŞŦİĪĬƥŎŞĶŘŏŘƴǻŞŎģĶĺŏŃŘŔŋřƉśĴǦŕśİģŞŔŌŘŞŇŞŔĪĨŋřŌŘŇŞŎİĪĵŘŅɹ

ňŅŘńǻŎɂǯśŃřĴŎłĴśŊǁĴŎřŌŝŅśɂŃřŊŘŅĴŎƻřģņŎłŚŎŘłŚňŝńřŊŚŎĮŃśĹȮĩĬŇřĻ

ĺŘŃřŞŎņŎřŊŔřńřŊŘİĪŊŝſŏŃŘƉŌņɹŞŎĿřȇ ŞŔŕřňŎřŕśİŞōňŎřĴřŅśĪŅƻňĦŻřŌņɹŞŎ

ŊřĹŎŘĻřŕɫŘŎĨŊǱŘģ
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ĻřȘ ņŎřŊŔƻřİĪňȽŕŎřŃŊŝſŎŘĻŚģŊǁŕśİĩŞŏŘĴŔĦŞŒɰœłɂȮřŧŘģŔŊśĻĴłřĴŘŔŊś

ĨƻƴǻŘŇŕśĨƻřģŞŔĪĻŘĶŘŞŎŅŝŒɹŌŘŇŕśĨƻśŔŊśŎƍŚŇĴłřĴŘģĴřİŕŐŅřĩŃĴřİŇŘŎƍŚ

ĴřİŏŘŏŃĴřİŞĶŘŏŘňŚģŔŊśĻĴłřĴŘŎŊŕśŐŃŘŞŎİŌŘŞŇŞķŘŞťĪŞŕŘĪŎŕřńŘƻřŞŕŞŏ

ŔŊśĻĴłřĴŘŎĨŇśňǱřŃřŞŎİŌŘŞŇŎƍŎĻśĩŎŞŇĪŌŘťřĩŔƻřňȽĶŕŐĴśĩĬŔŘŎŘŅśŇřĩĥ

ŎƍŊřŎƍŞŎŋŎřĬŞĿģ

ĬƥŎŞĶŘŏŘƴǻŎŞŌňȢ ĶĺŞŎŒĴǻŎŘĴłřĴŘŔŊśŔĴŘŐŎŔŜōǻɹĴřŎłĩĬŎŘŃřŎŒŚŃŐŃŘŞŎ

ĶŘŦŏŘŏŞŕŘĪŊŔƻřģĲȇ ĶĺŌŘľřĩŅřŞŒŃŘŎňȽŔŊśĴśŞŇĪģŊřŋřǈĶĺŊřŋřǈŎƍŎňŔŎŘ

ŞŌŏŘĪŊŔƻřģňȽŎŞōĬĥĨĦŒĴŘƠŔŕŏŘĶřŎŕřńŘİŞŔŌŘŞŇİĴǶŃƽɂĴŘŎŎŞĴŘœŘņŘŎ

ŔŝǦřĴŎƻřĩĬņřŞŎņřŞŎŞĶŘľřİňŞŎŞĶŘľřİňȽļťřňŀƻřņŎłŚŌŘĩŎŒŚŃŐĺŘŃřĬňŞŎ

ĩĬĻřŞŒŘĪōřŊŘĴśģ

ňŝńřŊŚŎŘłŚŒŚŃĹŘŅŎŞķŘťřŞŕŘĪōřŊŘňŜŊǻŎśŔŜōǻɹŎĴŘŇŞŎĴŕřŅřİģňȽŔŊśĮœř

ŊŔřŞŏłřģŃŘƉĴĨĥŐĶŘŏŔŊśŎŻřŌŞŕŘĪŏŘłřģŃŘƉśŌŞŇĪŊŘŅŘŧřƫŞŃŘŎģŔŜōǻɹŕŞŔģ

ŒŚŃśĩňŊŇĩŇŌŇŘŞŕŘĪĬŞĿģňȽŔŊśļťřŊŘŞŎŏŘĶƻřģŞŔŌŘŇĴśĩŕśŎřŇřĻĩťĴś

ĩĬŞĻĪňŝńřŊŚŒŚŃĴśĩŅŎřŇřİģ

ňȽļťŘ ĮŃśŎ ĴńŘ Īİģ ņŎłŚ ŌŘĩŎ ĴńŘ; ĻŚŊĻĶŃŎ ĨňŜŊǻ ŋřĩłģ

ňśłřńŞŎ ŞĴŞŊ ĴŕřŊř ŃŘ­ĴńŘģ ĨŇŇɹ ² ĨňŜŊǻ ² ĨĴǛŇŚŧģ

ɂŋŜ
ŌřŒřŔŘĶŘ, ĴŘŇŘťŘ
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P O E T R Y



Ĥ RED SHELLSĤ

Red shells, scattered like embers on the sand,

Each a fragment of a past mistake,

a fiery memory singed onto a fragile form.

Some are smooth, worn by the tide's constant apology,

The sting of regret softened by the ocean's endless churn.

Others, jagged and sharp, hold the raw ache of fury,

a crimson skeleton housing a storm that refuses to settle.

They whisper of moments when pride flared too bright,

until it lashes out like fire on the dry forest floor

Scorching the landscape of connections, leaving only ash.

Then there are the shells, dull and heavy,

burdened with the weight

Of unspoken words

They are the colors of grief, a muted maroon,

for dreams unfulfilled, a dusty rose for love lost.

These shells, they press against my chest,

a constant reminder of the battles fought, the scars earned.

They whisper doubts, a chorus of "what ifs"

that echo in the hollow chambers of my heart.
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But the ocean, wise and relentless, continues its work.

It softens the shells, smooths the edges,

bleaches the crimson to a soft pink.

And with each crashing wave, a tiny voice whispers inside me,

a voice that sounds like seashells and salty spray.

It tells me the story of the oyster

how a grain of sand becomes a pearl.

These red shells are not just fragments of failure,

but testaments to resilience.

They are the raw materials from which strength is built.

And like the beach, forever changing, forever beautiful,

I too can transform.

The red shells, once a burden, can become mosaics,

a story etched in the colors of my past,

a testament to my capacity to overcome.

the lessons learned ,

the battles weathered.
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Arlene Nayak

Camarillo, California



Ĥ EQUINOCTIAL THOUGHTS Ĥ

The Autumnal Equinox, marking

the beginning of a new season,

reminds me to meditate mindfully

with a beginnerõs mind.

The imminent change of season

will become prominent soon

days becoming shorter, nights longer

sun setting earlier, rising later

average temperatures dropping

leaves changing colors, falling.

I remember thatchange

is the only certainty in life

that is occurring all the time

whether we notice it or not.

The Autumnal Equinox reminds me

to appreciate beauty and joy

with gratitudewhen present, but

at its time of passing, tolet it go:

the moderate weather

colors of the season

sightings of migrating birds

holidays with friends, family

and community.
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Equal lengths of day and night

the balance of darkness and light

remind me tobalancemy reactions

to the opposites encountered

in life such as pain and pleasure

noticing them equallywithout

clinging to or pushing away

to balance my energy by noticing

and equalizing activities

that nourish and deplete energy

for self-care and care of others.

Tales ofresilience, written abundantly

in Nature, are visible in the backyard!

How trees slow down their growth

to focuson what is most needed!

How leaves die a colorful death

for trees to survive the cold winter!

How squirrels dig and scatter

food that stays safe and sound

in their pantry underground!

How birds migrate to safety

flying thousands of miles

of unimaginable distance

using their tiny wings!
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Mamata Misra

Austin, Texas

I remember that we human

beings are born of Nature

with tales of resilience too!
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̨Ο̪Ѝ

E S S AY



Ĥ Shakti Cycles: The Chausathi Yogini Temple of HirapurĤ

Chausathi Yogini Temple at Hirapur is a poetry of feminine power, 

engraved on stone, once lost to the ravages of iconoclasm and time. It is, in 

short, the Poem of Shakti. The temple is dedicated to the sixty-four 

manifestations of Goddess Parvati, who symbolizes the creative energy of the

T h e  Yo g i n i s .  P C :  S u c h i t r a  G .  D a s
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universe. Considered to be a Shakti Peetha, it was the center of Tantrism 

during the 10 th to 15 th centuries in Ekamra Kshetra, now known as 

Bhubaneswar, Odishaõs capital city. The genius of structural conception and 

beauty of the sculptures are as astonishing as the manner in which they were 

laid to waste, in terms of destruction of the temple and the Yogini statues. I 

will delve, in my experience of visiting the temple, into the aesthetics, 

architecture, and sculpture of the monument, as they confirm and reinforce 

the concept of the cyclical nature of existence as a constant source of energy. 

                 What is the significance of the cycle? From a laymanõs point of 

view, geometrically speaking it is a circle that is endless, not to be confused 

with infinity. Infinity, too, goes on forever, but a circle has no intersection. No 

pause, or point of beginning or end. Each cycle enriches, enhances and feeds 

the next cycle. The circle is an incredible symbol of energy, of unceasing 

movement and activity. Logically speaking, more the activity, more the 

creation. I feel itõs another dimension. Look around you. The moon, the earth, 

the sun, all the planets, all the orbits, time, everything follows the principle of 

a circular path or cyclical repetition. Repetition of cycles is what makes life 

exist and evolve. Closer to home: our calendar, routines, body clocks and 

menstruation follow the cyclical path. What appears to be linear, really, is not. 

So, bearing this definition in mind, we go back to the subject of the Chausathi 

Yogini Temple which is conveying the cyclical nature of existence.

                  I learned about the Chausathi Yogini Temple as a student of 

Ancient Indian History and Culture. Ever since it has held an undying 

fascination for me. Having studied the art, science and structure of Hindu 

temples, the pre-conceived notion of what a Hindu temple should look like
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was already stamped in my consciousness. The Chausathi Yogini Temple was 

everything contrary to the soaring, massive and solid structures of the 

Kalingan style of temples. Strange stories abounded about the Chausathi 

Yogini temple, one being it was haunted by malignant forces since tantrism 

was practiced there. Another, if one enters the temple, they will not come out 

alive for the Yoginis are daahaanis, or witches, who suck human blood. Yet 

another, of getting possessed by the Yoginis. The ancient practice of animal 

sacrifice gave rise to the fear that the Yoginis thirst for flesh and blood. Such 

stories cultivated fear and neglect of the site. This fear drove the denial of any 

knowledge of the temple. On the contrary, I was intrigued that people, in this 

day and age, still believed the temple was a dangerous place to visit. Why 

would anyone be afraid of the Yoginis who are manifestations of the great 

Mother Goddess? Mother, by definition, is the nurturer and protector. And 

who is the Mother Goddess? Isnõt she Shakti, the power and force within us 

all?

                To find out its secret, to visit a sacred place and to satisfy a 

curiosity, my father, sister, and I visited the temple on January 5, 2020 . Our 

obstacles to visit the place started right off. We were supposed to travel from 

Cuttack to Bhubaneswar and another 20 km to Hirapur. First, our driver 

refused to go there. He wouldnõt tell us why, but the incredulous look on his 

face brought to mind the negative stories.  Having no other recourse, we 

asked a few autorickshaw drivers, who refused as well. We pressed on, 

intrigued by this attitude. Finally, an autorickshaw stopped for us. The driver 

had no idea where the temple was, but agreed to take us. We asked him how 

he didnõt know about the Chausathi Yogini temple. He said he was not from 

Odisha, but from Telangana. No wonder he agreed. After mapping it, we
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reached the outskirts of Bhubaneswar, and even Google maps confused us, 

the roads being undocumented. We asked pedestrians and shopkeepers the 

direction to the temple, but most of them refused to tell, except one who lived 

nearest to the temple vicinity. As we continued, we stopped at a Devi temple 

to pay our obeisance. A few kilometers further, we turned into a narrow lane 

leading that was obscured by vegetation and trees. After a long winding path, 

we reached the village of Hirapur. It was 3pm in the afternoon.

                   Tucked within the village, surrounded by paddy fields and the 

Mahamaya Pushkarini, located on the eastern bank of the river Kuakhai, was 

the Chausathi Yogini Temple. As we alighted from the rickshaw, a cemented 

foreground and an elevated stage, shaded by a banyan tree, met our 

sight.  We were told by a villager that dance performances were held during 

the months of October-November. On our right was a large pokhari. On our 

left, a few feet away, was the entrance to the temple. A notice board informed 

the temple was recognized as an important Ancient Monuments and 

Archeological Sites by the Archaeological Survey of India. A petition to include 

the temple as a World Heritage Site had been submitted to UNESCO. 

Enclosed in the gated compound, some distance away was the appearance of 

a ruined temple. We stepped into the cobbled brick pathway towards it. On 

the left side of the pathway was a small white shrine dedicated to Lord Shiva 

facing an anthill. The anthill, about 4 feet high was draped with a piece of red 

cloth, and pierced with a trident. After paying our obeisance, we proceeded. 

The compound was a garden-like area with well-manicured lawns, lined with 

flower bushes and trees. As I got closer to the temple, silence descended on 

me.

                  This temple was tiny and compact compared to the massive
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temples of Odisha. Circular and roofless, such a structure, known as a 

hypaethral temple, was indeed rare. Greece is known to have open roof 

temples such as the Temple of Jupiter, Olympus and the Temple of Apollo. Let 

it be noted that all the Yogini temples in India and the most famous ones, are 

circular hypaethral temples: Ranipur-Jharial, Bedghat, Mitaoli, and Morena, 

except the Khajuraho, which is rectangular. What was the purpose of an 

open-roofed structure? A common understanding was it provided a direct 

communion with the divine. In the case of the Yogini temples, open roofs 

were used for specific rituals that enabled the yoginis to confer and roam 

about in freedom. In the ancient times, cultures were agrarian, and 

associated with nature and animals. So, the reading of the sky, phases of the 

moon and constellations aided in predicting weather, seasons, and 

agricultural gains or losses. It wouldnõt be wrong to assume that on solar and 

lunar eclipses, full and new moons, summer and winter solstices, when the 

energy levels were at its peak, venerations and sacrifices bore fruit. Imagine 

how the temple premises might look and feel under the glaring midday sun or 

the bright full moons.

Unfortunately, what we saw was the reconstructed structure as the 

temple was razed to the ground by an iconoclast. The Madala Panji or The 

Chronicles of the Jagannath Temple in Puri documents and history evidence 

that in the 16 th century, an Afghani general, named Kalapahad, who served 

under Suleiman Durrani, the Sultan of Bengal, went on a wild rampage of 

destroying Hindu temples. The erstwhile king of Kalinga, Mukunda Dev, had a 

fallout with the Sultan over a political arrangement with Emperor Akbar and 

gave shelter to Ibrahim Khan Sur, a sworn enemy of the Sultan. Enraged at 

the perceived deception, Sulaiman sent Kalapahad to destroy all the temples
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in Kalinga. The Jagannath Temple at Puri and Konark Sun Temple were the 

main targets and largely destroyed. Kalapahadõs army not only looted the 

temples of its wealth and razed the structures to the ground, smashed and 

mutilated its statues, but also vandalized its deities. Kalapahadõs trail of 

iconoclasm is well-documented in the collective consciousness and literature 

of the Odia people.

              The Chausathi Yogini Temple was no exception. It, too, fell to the 

sword of Kalapahad and his marauding army. It lost its patronage after the 

destruction, and eventually faded away in the mists of time. Superstition, 

fear, and nature took over. It lay in obscure abandonment for centuries, 

buried under dirt, plants and weeds. In ruins and forgotten, it wasnõt until the 

Odisha State Museum archeologist and historian, Sri Kedarnath Mohapatra, 

stumbled upon the ruins in 1953 . Blocks of sandstone and broken female 

statues were scattered around the area near a visible foundation. Mohapatra 

arranged the blocks on the foundation. What emerged was a wall, less than 

9ft in height and 30ft in diameter. No other materials were available to close 

the structure from the top. The final structure was connected by a vestibule 

that served as an entrance to a circular open-roofed temple surrounding a 

rectangular platform. Based on the research and study of Shakta and Tantric 

traditions, and other Yogini temples in India, the female statues were inserted 

in the niches of the sandstone blocks. The statue of Shiva was placed in the 

rectangular platform. The temple was believed to have been built in the 9th or 

10th century CE by Queen Hira Debi of the Bhauma Dynasty. Imagine how 

grand it must have been in its original form. After the temple was 

reconstructed, worship of the Yoginis returned. Inhabitants of the nearby 

village brought the temple back to life through their devotion and ancient
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beliefs. After all, it was one of the Shakti Peethas of the Tantric tradition. I will 

refrain from discussing Tantrism due to the expanse of its treatise, practice 

and symbolism. For further reading on this subject, The Yogini Cult and 

Temples: A Tantric Tradition by Vidya Dehejia is a must read for anyone who 

wants to know more. Ironically, it was this tantric association that kept people 

away.

                 Returning to the survey of the temple, I noticed the vestibule 

entrance was barely 5ft high. On its right, was a high platform, probably 

known as the jagamohan or natya mandap. The plinth level of the circular 

structure was much lower than the mandap. Most probably, the templeõs 

plinth level was the same as, or higher than the mandap. The entrance was 

flanked by two guardian statues known as dvarapalas. In the vestibule, two 

faceless statues carved from sandstone flanked either side: on the right-Kaal 

Bhairav with a katari and skull-cup; left-Bikaal Bhairav drinking blood from a 

skull-cup. Though time had ravaged their faces, their stance, with caved-in 

stomachs, garland of skulls and raised weapons made them appear 

fearsome. The moment we passed through the vestibule and emerged into 

the courtyard circle, I, personally, experienced an indescribable emotion. An 

imaginary spider scampered up my back and goosebumps covered my arms. 

Nothing had prepared me for what I saw. I couldnõt tell if it was the 

environmentñnot a bird call nor rustle of the leaves or any kind of soundñor 

it was I, who felt the hush from within. For some inexplicable reason, words 

failed to describe the emotion that passed through me at that moment. There 

was something awe-inspiring about the manner in which the Yoginis stood, 

side by side, fitted into niches that looked like individual shrines, sixty of 

them in a circle. As if in a trance, I first walked the entire circle from the first

ĬƤœǻ :  ŒŎŃ ŬŪŬů ŔĦǭŎł|| UTKARSA : FALL 2025 EDITIONŪ63                                                                                                063



yogini to the 60th. They spoke without speaking. They moved without moving. 

Something shifted within me. I felt like being in a womb, warmth and a wall 

protecting me. They inspired reverence. I visualized them as whole even 

though they were desecrated.

            The remaining four Yoginis, three Kaal Bhairavas and the Ekapad 

Shiva were enshrined in a rectangular mandap at the center of the sanctum. 

The missing 61st Yogini, Sarva Mangala, made me wonder.  What was she 

wearing, what was her face and hairdo like? What animal was she standing 

on? But most of all, where was she? Was she destroyed? Or stolen? Was she 

at any museum in the world, or was she a part of a private collection? The 

Shiva image was also stolen soon after its reconstruction. It is common 

knowledge that statues from ancient temples and structures have been 

looted and sold for millions and grace museums all over the world. An eye-

opening essay titled: The Plunder of Sacred Heritage: Stolen Hindu Idols and 

Sculptures in Foreign Museums published by the Rare Book Society of India 

throws light on the second round of invasion: the ongoing plunder and 

desecration of the Hindu heritage.

As we explored the premises, entranced by the scene before us, a 

temple priest approached us. He shared the story of the temple. Goddess 

Durga assumed the form of 64 Yoginis to defeat a demon named 

Mahisasura. Day and night, the Yoginis fought the demon and his army, killing 

and feasting on their flesh and blood. Upon victory, the Yoginis or the 

manifestations of Durga, requested to be commemorated in a shrine 

dedicated to them. He pointed to each of the statues, starting from the left 

side and reeled off the names of each Yogini:
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1)Chandika, 

2)Tara, 

3)Narmada, 

4)Yamuna, 

5)Mahananda, 

6)Varuni, 

7)Gauri, 

8)Indrani, 

9)Varahi, 

10)Padmavati, 

11)Ushtragriva 

12)Vaishnavi, 

13)Panchavarahi, 

14)Vadyarupi, 

15)Charchika, 

16)Betali, 

17)Chinnamastaka, 

18)Bindhyavasini, 

19)Jalakamini, 

20)Ghatavarahi, 

21)Kakarali, 

22)Saraswati, 

23)Birupa, 

24)Kuaveri, 

25)Bhalluka, 

26)Narasimhi, 

27)Biraja, 

28)Vikatanayana, 

29)Mahalakshmi, 

30)Kaumari, 

31)Mahamaya, 

32)Rati, 

33)Karkari, 

34)Sarpasha, 

35)Yosha, 

36)Aghora, 

37)Rudrakali, 

38)Vinayaki, 

39)Bindhyabalini, 

40)Abhayaa, 

41)Maheswari, 

42)Ambika, 

43)Kamayani, 

44)Ghatabhari, 

45)Stutee, 

46) Kali, 

47)Uma, 

48)Narayani, 

49)Samudri, 

50)Brahmani, 

51)Jwalamukhi, 

52)Agneyi, 

53)Aditi, 

54)Chandrakanti, 

55)Vayuvega, 

56)Chamunda, 

57)Maruti, 

58)Ganga, 

59)Dhoomavati, 

60)Gandhari, 

61)SarvaMangala, 

(62)Ajita, 

63)Surya Putri, 

64) Vayuveena.
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Why were people afraid of coming here? He answered that in the past the 

temple was simply a place for Devi worship, and where kings used to pray for 

victory in battles. They kept manasik to destroy their enemies. Some 

centuries later, it came under the fold of Tantrism. When people didnõt know 

or have an understanding of the true meaning of Tantra and its purpose, they 

tended to be either fearful or abusive of the practice. Nowadays, it is a living 

temple and place of worship of the Goddess Mahamaya. For me, the temple 

was a masterpiece of human creativity, so I couldnõt understand this fear. 

Perhaps, it was a psychological reaction to something unknown. Even though 

it had been resurrected from ruins and lost its original splendor, I marveled at 

the brilliancy of inception, the creativity of thought and flawlessness of 

execution. What I mean is, there are sixty-four Yoginis in a circular enclave, 

conferencing with the Lord of Consciousness, Shiva. We have heard of the 

Nava Rasa or the nine emotionsñjoy, sadness, anger, pity, disgust, fear, 

shock, love, hate, in Indian dance and musical arts, that epitomize human 

emotion. Here, the Yoginis represented the rasa of life in all its complexities, 

call it an extension of the mind from the benign to the malevolent, 

symbolizing shakti from the maternal to warrior to destroyer. The circular form 

represented the cycle of time, cosmic order and infinite flow of energy. 

Furthermore, the temple reminded me of equality where no one person was 

the authority. Instead, all the Yoginis had equal rights, the democracy of being 

heard. Imagine, in the 9th or 10 th centuries, women had a right to be heard, 

participate in important decisions and give their viewpoints. What power the 

queen must have possessed to build a temple that declared womenõs right to 

freedom in every possible avenue, be it adornment, activities, protectiveness, 

or defense.
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Standing amidst the circular structure, a sharpened sense of the self, infused 

by power emanating from each Yogini, engulfed me. Something like a center 

of energy. It reminded me of the creation of Durga. That energy was clearly 

present in a strange way. Of being surrounded by feminine and maternal 

protection, like all the yoginis were investing me with their shakti, empowering 

and liberating me. I confirm with Vidya Dehejia when she says, òHirapur is the 

smallest of all Yogini temples and measures only thirty feet in diameter, with 

stone walls barely eight feet high. Yet the atmosphere that exists within this 

temple is quite awe-inspiring. This miniature circle conveys an impression of 

overwhelming power and seems to transmit the potency and dynamic 

strength of its sixty-four Yoginis.ó (Dehejia,Yogini Cult and Temples: A Tantric 

Tradition, p.104)

                  Appearance-wise, each Yogini was about 18ó-20ó tall and fixed 

into a rectangular shrine in the inner wall of the temple. Delicately carved 

faces, soft torsos and rounded thighs distinctly echo the Kalingan style of 

sculpture comparable to the Muktesvara Temple nearby. Their faces, bodies 

and limbs appeared to be in suspended animation. Each stood on a mount 

which was either an animal, plant or human. Slender-waisted and heavy-

bosomed, the yoginis indolently posed on their pedestals with lips and eyesñ

those who werenõt defacedñthat gently smiled and made them alluring. 

Some of the yoginis had animal heads, but that didnõt detract from their 

beauty. Every one of them wore finely carved girdles above skirts that were 

defined only by lines etched on their thighs or around the ankles. They were 

adorned with ornaments like necklaces, bangles, armlets, rings, nose rings 

and earrings, anklets, and hair accessories. Most of them had elaborate 

hairdos and some had flowing hair, either wild, straight or wavy. They were
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standing either straight, or in tribhanga positions, while others were sitting. 

Most of the Yoginis had two arms while sixteen of them had four, and one, 

had eight. Only one Yogini, Chamunda, shocked, in her emaciated form. With 

breasts suspended low and a visible ribcage, Chamunda held a lionõs skin 

above her head and stood on a deer, representing the power of shakti that 

destroyed evil forces.

                    What made me sad was the destruction of such an exquisite form 

of art and architecture. The partial figurines convey an exquisiteness that 

couldnõt be destroyed, but once lay in ruins. A text in the Persian language on 

the history of Bengal entitled Riyaz-us-Salatin states, òOf the miracles of 

Kalapahad, one was this, that whenever in that country, the sound of his 

drum reached, the hands and the feet, the ears and the noses of the idols, 

worshipped by the Hindus, fell off their stone-figures, so that even now stone-

idols, with hands and feet broken, and noses and ears cut off, are lying at 

several places in that country.ó (Zaidpuri 1902, 18).ó As a practice, during the 

invasions and occupation of Indian territories, Muslim rulers in India 

employed outsiders and mercenaries to vandalize and destroy Hindu 

temples. Chlorite is a hard stone, also known as muguni in Odia, yet almost 

all faces of the Yoginis were slashed and noses knocked off. Many Yoginiõs 

breasts were hacked off. Their hands were broken at the elbow. Legs missing. 

What must have passed through Kalapahadõs mind when he was destroying 

them. Was their femininity too intimidating? Is their sensuousness too 

provocative? The Yoginisõ stance. Their power. Or was it fear? Did mutilation 

of the faces, remind him of his own fears. If we could see their faces, 

especially the Yoginis in aggressive poses, wouldnõt they have been 

challenging? Perhaps it was a psychological reaction to being nourished, 
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aroused and defied by the female gender. Women were to be subjugated, not 

put on pedestals or worshipped. Otherwise, how does one explain such rage? 

One can argue that idolatry goes against the tenets of a certain faithñwhich 

is one of the main reasons for the destruction of thousands of temples in 

Indiañbut does art not evoke admiration and go beyond beliefs? I think 

iconoclasm has everything to do with power. Destruction, violence and 

vandalism were governing policies of control. By destroying cultural markers 

and social fabrics, ruling powers systematically brought large populations to 

heel and submit. But Shakti never dies as evidenced by the temple 

resuscitated from the ruins, symbolized by the Goddess Mahamaya in whose 

honor a lamp has been burning ever since. This simple act also reinforces the 

movement of the universe that is constantly regenerating through energy 

cycles. So, for the last 75 years, the temple priests never allowed the lamp to 

snuff out. After marveling at the Yoginisõ loveliness, I exited the temple, and 

went around the outer wall, which had nine Katyayanis, in striking poses. 

Made of sandstone and much better preserved than the vestibule images, 

the Katyayanis were adorned with jewelry, flowers, posing on severed human 

heads and flanked by other female and animal figures. Dehejia states they 

could be the nine forms of Durga. Viewing the temple from the jagamohan or 

natya mandap, I realized it resembled a yoni with the linga-like rectangular 

mandap, symbolizing the union of Shiva and Parvati, of consciousness and 

shakti, which the universe emerged from.

                   As I gazed upon the Yoginis, I wondered about the craftsmen who 

infused stones with such animate spirit. The indulgent smiles on the yoginisõ 

lips, their suspended movement, and their emotions that held me in thrall. 

Were the soft smiles evoking the joy of life? Were the weapon-wielding
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Yoginis always ready to destroy evil and protect the vulnerable? What did they 

do under the night sky when the humans slept? Why did they congregate and 

what did they discuss about the world of the mortals? They stirred the depths 

of my mind and churned the pit of my stomach. What were the yoginis 

conveying to me? I, too, sent my questions out to the universe. The 

connection of the mortal body with the infinite mind, of the ordinary with the 

divine, of time with the absence of time, of the cyclical and temporal nature 

of the universe. The cycle of life. The circle of death and regeneration. Never 

ending, energizing, empowering.

The sun was starting its descent into the horizon. Dusk was sliding in. It was 

time for us to leave too. But I knew I would be back.

Suchitra G. Das

California

About meé

Suchitra G. Das is a writer from the Bay Area. She has an M.A.(English), M. 

Phil (Latin American Lit .) and MFA(Fellow) in Creative Writing from 

USFCA. She enjoys writing fiction, poetry, and about culture, society and 

literature. Currently, she is engaged in completing her first WIP novel. To read 

more on culture, her Substack, Maati: Indian Culture Vibes explores some of 

her interests. She also runs a podcast Krishna Said, an ongoing 12-part series 

of stories from the Sarala Mahabharata translated into English by her.
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Ĥ OSA 2025 Convention ð Another Year of Rich MemoriesĤ

This year was our 25 th year of attending OSA convention in person. We 

missed 3 years of attending OSA convention in person from 2000-2022. It 

was a lot of excitement, because such types of gatherings also remind us 

of the Covid-19 era and how all those moments have become luxury and 

so precious in life.

My sincere thanks to the hardworking and dedicated Convention 

Organizing Team, especially Convenor Tapan Padhi and the 2023ð2025 

OSA Executive Committee, for giving all participants such wonderful 

memories to take back home. I had the opportunity to attend and 

participate in many programs, including:

Å Meeting and Greeting

Å Walk of Art

Å Book Exhibition

Å Pitha Competition

Å Kusumanjali ð Morning Bhajan

Å Inauguration Events

Å Children Talent Show ð Junior

Å Womensõ Forum

Å The documentary on Jayant Mohapatra

Å Pappu Pom Pom Show

Å Cross Chapter Folk Dances

Å Performance by Manas Pritam and Keka Ghosal

Å Subrina Biswal Dance Competition

Å PramodePatnaikDramaCompetition

Å GBM

Å Special Presentation on Dr Digambar Mishra

Å Pala

Å Poetry Reading

Å Odia Vocabulary Competition

Å Tribute to Uttam Mohanty

As one can see, the range of programs was vast. I sincerely appreciate the 

coordinators for managing such a diverse and packed schedule that 

catered to participants of all generations and age groups.
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Unfortunately, I missed a few events such as Champu-Chhanda-Odissi, the 

Odissi Festival, Senior Talent Shows, and some chapter dramas, which I 

would have loved to attend. Nevertheless, I am grateful for the sessions I 

could participate in and returned home with many cherished memories.

I will share a little more about a few programs.

Meeting and Greeting:

As soon as we reached the hotel around 12:30 PM on July 3rd, we were 

greeted by the volunteers. After we checked in with the hotel, we were 

offered to go for lunch, although we preferred to go to the hotel room and 

take rest for a while. We were offered water bottles which we accepted 

gracefully. That was such a nice gesture.

During the three days of the convention, I met many old friends, made new 

ones, and reconnected with extended family members, some for the first 

time and others after a long gap. 

Mainly, I was impressed by the host chapterõs public relation team 

members. Swati Sambedana, whom I did not know before, became a 

known face just after we met. Despite their many responsibilities, the PR 

volunteers were always courteous and helpful. 

Walk of Art:

After resting for a while on July 3rd I went to the registration desk and the 

registration was smooth as there were not many people by then. There 

was artwork throughout the path that led from the residential side of the 

hotel towards the conference center. I took pictures as I walked. The 

artworks were beautifully designed with traditional Odia touch. The village 

house with jhoti and lanterns, Pipili umbrellas, Odisha sarees and the red-

carpet area, all were so elegant that one would not like to leave the area 

without taking a picture for the memory.

On July 4th, the artistõs imagination was reflected on the main stage. Lord 

Jagannath was in the middle of the stage with beautiful decorations. That 

was such a blissful feeling. I appreciated the decoration team for their 

imagination and implementation.
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Book Exhibition:

The book exhibition was upstairs, in Dhauli room. Initially, I had some 

difficulty in finding the room, however, volunteers helped. When I visited 

the book exhibition for the first time on July 3rd afternoon, a few people 

were checking the titles of the books that were on display. There was art 

display in the same room.

I took some friends with me and visited the exhibition in the evening again. 

I also visited the exhibition on July 4th, and we had a discussion on moving 

the book exhibition to the main area near the main ballroom where people 

can find it easily. That was done on July 5th. Thanks to the hard work and 

perseverance of Satya Babu for arranging something extra special for the 

convention participants.

Pitha competition:

When I was in the book exhibition room on July 3rd afternoon, one of the 

visitors talked about Pitha competition. I never attended any Pitha 

competition event before. Out of curiosity, I went to explore. Several Odia 

delicacy cakes, Kakara pitha, chitou pitha etc were on display and there 

were quizzes on various pithas with their origin and tradition. There was 

also the testing opportunity. It was fun. I tasted some of the pithas and 

was happy that I attended the event.

Documentary Film on Dr Jayant Mohapatra, Womenõs Forum and Children 

Talent Show:

In the afternoon of July 3rd, attended the film on Dr Jayant Mohapatra 

which was upstairs. That was being done in parallel with womenõs forum in 

the adjacent room. Watched the film for some time. Jayant sir was my 

physics lecturer during my B.Sc. First, I knew him as physics lecturer and 

then as a writer. After watching film for a while went to attend the womenõs 

forum. The talent show was also going on in parallel. After the womenõs 

forum I came to attend the talent show. I attended a few performances. I 

was very much amazed by the cultural skills of the children.

Kusumanjali ð Morning Bhajan

On July 3rd night, I checked the room for the morning bhajan program next 

day. It was easy to find the room as there was a poster of bhajan 

participants outside the designated òKhandagirió room.
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On July 4th, I got up early in the morning to attend morning bhajan that 

was scheduled to start at 6:30 AM. By the time I arrived, all of the 

organizers were there and a few Bhajan singers. The program started a 

little late even though many were present. It was because of the 

technicians and some of the singers who had signed up to sing but were 

not seen. It was a nice feeling to meet some known friends and got to 

know some new singers. The best thing was that breakfast was served in 

the same room.

Bhajan program also continued on July 5th morning. I appreciate the effort 

of the organizers Surath Rath and Sukanta Mishra for getting up early and 

setting up the room.

Inauguration Events:

The inauguration in the morning of July 4th included several events. 

Inauguration puja part, welcome song, dances and the meeting.

After bhajan, I went to attend the inauguration program. Seeing Lord 

Jagannath in the middle of the stage was a blissful feeling. However, 

inauguration was delayed. There was Puja of Lord Jagannath followed by 

blessings by two sadhus. After that inauguration song was presented by 

about 40 men and women. I was so much appreciative of the Odisha 

sarees of different colors and designs. The stage was looking gorgeous, 

and the side displays were also highlighting the performances on the 

stage.

After the inauguration song, Indian National Anthem followed by the 

national anthems of USA and Canada were presented.

The inauguration meeting was formally started with the release of OSA 

Annual Souvenir URMI followed by speeches, awards and 

acknowledgements. This was followed by the dance part which was mainly 

presented by SW chapter with a few dances where other chapters 

participated. By the time inauguration program ended it was too late for 

lunch. We stood in the line for about 45-50 minutes. Everybody was there 

in the dining hall. Although it was waiting, it was enjoyable to see 

everybody, watch others in their activities. There were varieties of food. 

The nice part of it was that there was live music when we were all eating.

The regular structure of the inauguration program was changed. So, I was 

not sure what would follow what. However, finally the meeting happened, 

and all the elements of the inauguration program were presented.
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Odia Vocabulary Competition:

Odia vocabulary competition was held on July 4th upstairs in Dhauli Room. 

It was supposed to be held in Khandagiri room, that was adjacent to the 

main cultural hall, Barabati. The room was changed at the last minute but 

was communicated to all the participants. As a judge I was amazed by the 

Odia language knowledge of the children. Many of the children did very 

well in the written and verbal questions. The children had done the 

homework carefully, going through all the words given by the organizers.

Special Presentation on Dr Digambar Mishra

There was a special presentation on the main stage for Dr Digambar 

Mishra on July 5th in the afternoon. Dr Digambar Mishra was a past 

president of OSA and has a lot of contribution in member recruitment in 

nineteen nineties. His method of persuasion to convince newly arrived 

Odias to become OSA members was unique. Several past presidents of 

OSA that were attending the convention were gathered on the stage to 

share a few words on Dr Mishra. Dr Jyotsna Mishra was accompanied by 

her daughter Likun Mishra, a past OSA editor. They shared their personal 

experiences on Dr Digambar Mishraõs devotion to OSA and Odias. It was a 

good gesture by the convention team and OSA executive team to organize 

such an event.

Poetry Reading:

Odia Poetry Reading has become an integral part of OSA convention since 

1999 . It started in 1996  at the OSA DC convention. However, from 1999 , 

it has become regular in conventions. This year it was being held upstairs 

in Dhauli room from4:00 to 5:30 PM. I arrived a little late because of the 

special program. It was full of many enthusiastic audience members. 

Dhauli was a small room with no air to escape. Some people were 

standing outside. Many new poets recited their poems for the first time. I 

saw them for the first time in the Poetry reading sessions. I felt happy that 

there are many Odia writers now in OSA. The session was coordinated by 

Saswat Mohapatra, and the session was managed by Prachi Mohanty.

The poetry reading session was followed by the discussion on Bhanja 

Sahitya which was supposed to take place on July 4th but was postponed 

because of the delayed schedule.
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GBM:

The GBM took place in the Khandagiri room, instead of the main hall. The 

meeting flow was smooth following the order of the items on the agenda. 

Next yearõs convention in 2026 was awarded to Minnesota Chapter. New 

executives were welcomed and they presented their vision for the next 2 

years. They shared the information about grievance team, finance team 

and editorial team. The meeting was supposed to start at 9 AM, but 

started around 9:30 PM. Accordingly, the meeting ended on time. 

However, several seminars and cultural programs were supposed to start 

at 11:00 AM and a few members left around 11:00 AM.

GBM should have been held in the main room. There was a big question 

on everybodyõs mind, òwhy not in the main ballroomó. There was a reason 

for keeping the main room all set to start Pramod Pattnaik drama 

competition on time at 11 AM. The solution could have been some 

transition time. It is also understood that because of the large number of 

programs it was difficult to have the luxury of the transition time between 

programs/events. A balanced solution must be found for future 

conventions.

Pala:

Pala was presented by OSA DC chapter members on July 4th afternoon. It 

was supposed to start at 3:15 Pm. Because of the program delay, it 

started late around 4:40 PM. Many members sitting near me were so 

excited about Pala, even though we do have Pala programs at least once 

or twice in our programs in DC area. 

It was a good feeling that many appreciated Pala, the traditional playing of 

mrudangam with karatala and jhanja accompanied by singing. Dr Devraj 

Sahu was gayaka and he was accompanied by Dr Naresh Das (mrudanga), 

Krishna Debata (harmonium and singing), Dr Nrusingha Biswal (singing 

and questioning), Swagatika Mohanty and Smita Padhy (Singing and 

Jhanja), Srnibash Sahoo (Karatala).
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Other Shows:

I attended the Pappu Pom Pom show on July 3rd, but it was quite late, 

past 11 PM and since I had to get up early the next morning for the bhajan 

program, I watched for a while and then left. The same was true for the 

performances by Manas Pritam and Keka Ghosal on July 4th, which also 

went on late into the night. On July 5th, I did not attend any late-night 

programs, as we had to leave the hotel at 4 AM on July 6th.

I was happy to represent our Washington DC chapter as a participant in 

the Pramod Patnaik Drama Competition, the Cross-Chapter Folk Dance, 

and the Tribute to Uttam Mohanty program.

Overall, a big shout-out to the 2025  Convention Organizing Team and the 

2023ð2025 OSA Executive Committee. OSA has grown substantially, and 

we now have multiple generations and age groups with diverse interests 

and expectations. Yet, we continue to follow the same 2ð3-day convention 

structure that we had 15ð20 years ago. It may be time to consider adding 

at least one more day to allow for smoother transitions and better 

engagement. In another 10ð15 years, we may even need a full five-day 

convention.

Dr. BigyaniDas

Dayton, MD
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Ĥ OSA Odia Learning Team ReportĤ

Team Members: Sujata Patnaik (Chicago), Ullasini Sahoo (Carolinas), 

Bigyani Das (Washington DC), Smita Panda (Georgia), Nilasundar Jena 

(NYNJ), Ranjita Mishra (NYNJ)

New OOL team for 2025-2027  OSA year was established in August 2025 . 

The team included 3 past members and 3 new members. A meeting was 

held among the team members to discuss steps for starting Odia 

language teaching professionally from September 2025 . The decision was 

taken to offer Level 1 classes and Level 2 classes. About 15 students had 

appeared Level 1 examination last year. Level 2 curriculum was selected 

for them.

We published two books in Amazon. One was completely Level 1 with 

identical information as in OSA KidsLipi App. Another book contained extra 

contents for Level 1 and contents for Level 2. PDF copies of those books 

were circulated among the students.

Around 100 students submitted registration form expressing their interest 

in Odia lessons. A public information meeting was held on September 5, 

2025 . Classes started on September 7, 2025 . Currently, 4 different types 

of classrooms are considered taking into account the grade levels of the 

students as well as to keep the classroom size below 15.  Classes are 

offered through zoom, and students are fully engaged in their classroom 

activities. The class levels are:

For Level 1:

KG-Grade 2

Grade 3 ð Grade 5

Grade 6 - Grade 12

Above Grade Level & Adults

For Level 2:

Only one class is offered now 

Classes are offered both in the morning and afternoon considering 

different time zones.
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For next year, Level 3 class will be offered for those that complete Level 2 

this year. 

We will soon announce Level 1 test dates for the students that had 

completed Level 1 curriculum last year but could not appear for the test.

We thank some volunteer teachers that are teaching classes as well as 

supporting in classroom activities.

For any questions about OOL program, please contact

ool@odishasociety.org

Bigyani Das

On behalf of the OOL Team

4525 Rutherford Way

Dayton, MD 21036
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Ĥ MI-OSA (OSA, Michigan) - Forging a Connected FutureĤ

The MI-OSA Executive Team, after taking ownership for the 2025-2027 

term, prioritized community revitalization, digital connectivity, and high-

energy engagement. Recent events have already demonstrated a 

significant increase in family participation. 

We've successfully built bridges across generations and interests, moving 

from planning to impactful execution in a remarkably short time. The 

following sections detail the key achievements that have redefined 

community participation and established a clear, vibrant direction for MI-

OSA.

Pic: Transition of leadership from the previous Executive Committee 

(right) to the new Executive Committee (left).
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The most significant early strategic achievement was the creation of a 

multi-tiered WhatsApp Community Structure. Recognizing that one 

communication channel does not fit all, we introduced dedicated, focused 

groups to cater to the diverse needs and mindsets within our community.

Å MI-OSA Announcements: The primary broadcast channel for all official 

announcements.

Å MI-OSA General: A channel to communicate with all the people living in 

Michigan

Å MI-OSA Members: A private group for the core voting membership and 

administrative discussions.

Å MI-OSA Sports & Activity: A high-engagement channel for coordinating 

recreational events and wellness initiatives.

Å MI-OSA Help & Support: A dedicated space for families to seek and 

offer localized, non-emergency assistance, reinforcing the spirit of 

mutual aid.

This shift has created deeper connections by ensuring every message is 

relevant to its audience, successfully segmenting generations, interests, 

and mindsets into productive, collaborative units.

The India Day Parade on August 16th was a great success with over 30+ 

families joined the march, showcasing Michigan OSA chapter presence 

within the regional Indian diaspora.
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Ganesh Puja was celebrated on September 6th with the participation of 65 

Odia families. For the first time, we introduced a children-led Puja 

conducted alongside the priestõs traditional rituals. It was a pleasant 

surprise to see our young children not only understand the meaning of the 

Puja in English but also sit attentively in one place for nearly two hours 

while actively participating in the ceremony.

The team coordinated absolutely stunning decorations and prepared 

delicious Prasad, but most importantly, the overwhelming participation 

from the community made this event a truly memorable experience for 

everyone.

Next Event: We are eagerly looking forward to celebrating Kumar Purnima 

on October 25th, an occasion that always brings great excitement and joy 

to our Odia families.
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Ĥ OSA, Minnesota Chapter ReportĤ

The Odia Society of Minnesota, an integral chapter of OSA National, has 

worked tirelessly and unwaveringly to keep the Odia community of 

Minnesota deeply connected to its culture, traditions, and the enduring 

pride of being Odia. Over the years, through strong leadership and the 

relentless efforts of community members, the bonds within the community 

have grown substantially, reflected in increased participation and 

engagement in cultural activities and gatherings.

In 2025 , the year began with a vibrant New Year celebration in January. 

Delicious food, melodious singing, and engaging games such as 

Padyantara and card games brought together nearly 40 families, creating 

a warm, homelike atmosphere amid the cold Minnesota winter.

After welcoming 2025  in a joyful and festive manner, the community 

immediately began preparations for a day that reminds us of the struggles, 

strategies, and sacrifices of our ancestors in uniting the Odias and forming 

the independent state of OdishañUtkal Dibasa. To make the celebration 

special and engaging, the community board members chose a truly 

creative approach to invite participation. They composed a hasya kabita 

(humorous poem) highlighting Utkal Dibasa and the planned attractions, 

recited it, and even filmed a videoñan imaginative and delightful way to 

send out invitations.
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